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The West Kowloon Cultural District is one of the largest and most ambitious cultural projects in
the world. Its vision is to create a vibrant new cultural quarter for Hong Kong on forty hectares of
reclaimed land located alongside Victoria Harbour. With a varied mix of theatres, performance spaces,
and museums, the West Kowloon Cultural District will produce and host world-class exhibitions,
performances and cultural events, providing twenty-three hectares of public open space, including a
two-kilometre waterfront promenade.
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The mission of the Xiqu Centre is to preserve, promote and develop the art of Chinese traditional
theatre, to nurture the local form of Cantonese opera and to promote other forms of xiqu. To advance
the legacies and traditions of Chinese traditional theatre we support artists to create new works and
help nurture a new generation of local artists. Through performances, creation, education, research
and exchange, we aim to expand the audience base and create a new platform for the contemporary

development of the art form.
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The organiser reserves the right to change the programme.
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House Rules for the Xiqu Centre
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Please switch off your mobile phones and any sound and light emitting devices.
Eating and drinking are not allowed.

Unauthorised photography, audio and video recording are strictly prohibited.
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The Xiqu Centre’s Black Box Chinese Opera Festival presents experimental productions offering new
perspectives on an ancient performance art. Every year, the festival showcases original works in a
range of regional genres and styles. Devised and adapted for the modern stage, each production merges
history and tradition with innovative stage technologies, highlighting the diversity and vitality of the
heritage art form through bold experimentation and a contemporary sensibility, all within a 100-minute
format.

The Black Box Chinese Opera Festival 2023, generously supported by the Yam Kim Fai and Pak Suet
Sin Charitable Foundation, presents five highly acclaimed experimental xiqu productions. This year,
we are delighted to welcome two renowned guest troupes: the Shanghai Kunqu Opera Troupe with
the experimental kunqu opera The Chairs and the Jin Liansheng Gaojia Opera Troupe of Xiamen City
with the experimental gaojia opera Sister A Da. Audiences can also enjoy three of the Xiqu Centre’s
original experimental Cantonese operas — Farewell My Concubine (New Adaptation), Wenguang Explores
the Valley and The Imperial Decree (Preview) — which return to the stage with new elements and updated
scripts, honouring the innovative spirit of the festival.

In addition to the performances, we present the Living Heritage Workshop Series — a fun, hands-
on programme offering participants the chance to explore and learn about traditional xiqu-related
handicrafts.

Our vision for the Black Box Chinese Opera Festival is to create a permanent platform for creation and
exchange, and to bring together artists from around the globe to preserve and promote this important
heritage art form. We look forward to seeing the festival become a key date on the performance arts
calendar alongside established Black Box festivals in the region.
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HE— %5@ Eg” <<*§¥>> Tea House Theatre, Xiqu Centre
Sun - Mon Shanghai Kunqu Opera Troupe:

Experimental Kunqu Opera

The Chairs

7-8.10 &5 i <3 A s R B D HEEE1

NEH JINB 355 7 B R (R4 e ) Studio 1, Xiqu Centre
Sat - Sun Jin Liansheng Gaojia Opera Troupe of Xiamen City:

Experimental Gaojia Opera
Sister A Da

1371410 ..................... %ZHEEFUD@{/F /J\lgui%glgu ........................ ,%ZHEEFUD %F(ﬁil ..............
HEN (ERAEME) (FEE)* Studio 1, Xiqu Centre

Fri - Sat Xiqu Centre Original Production:
Experimental Cantonese Opera
The Imperial Decree (Preview)*

18-19.10 S RO SRR N LR Bt G PEEEL

=%/ CXEBER) Studio 1, Xiqu Centre
Wed - Thur Xiqu Centre Original Production:

Experimental Cantonese Opera
Wenguang Explores the Valley

21-22.10 Rl OB /N R ke AL R =L
NEH CERE RN GHrém) Studio 1, Xiqu Centre

Sat — Sun Xiqu Centre Original Production:
Experimental Cantonese Opera
Farewell My Concubine (New Adaptation)
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Living Heritage Workshop Series

8.10 PR 7K 8 Bt D PR =S

H Decorative Resin-stone Brooch Studio 5, Xiqu Centre
Sun

22.10 rh TG A A B D HEEES
H Chinese Flower Button Hair Clip Studio 5, Xiqu Centre
Sun
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On 14 October 2023 (Saturday), Cantonese audio description and theatrical interpretation services are available

during the performance, with a pre-show workshop additionally.
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Head of Xiqu, Performing Arts,
West Kowloon Cultural District
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This October, we present the sixth edition
of Hong Kong’s Black Box Chinese Opera
Festival, an event that has become an important
platform for our goal of preserving the heritage
art, encouraging creativity and innovation,
facilitating collaboration and exchange, and
nurturing new audiences. This year’s programme
includes three of the Xiqu Centre’'s own
experimental Cantonese opera productions, as
well as two highly acclaimed works from the
mainland: the experimental kunqu opera The
Chairs by the Shanghai Kunqu Opera Troupe and
the experimental gaojia opera Sister A Da by the
Jin Liansheng Gaojia Opera Troupe of Xiamen

City.

The experimental kunqu opera The Chairs —
an adaptation of Romanian-French dramatist
Eugene Ionesco’s 1952 play Les Chaises — sees two
Plum Blossom Award-winning performers take
on multiple roles in an existential exploration of
the nature of human lives and relationships. Its
avant-garde narrative style, presentation and
theme mark a radical departure from traditional
kunqu, and the cast and production team rise
to the challenge with expert aplomb. Sister A Da
showcases the signature comic style of gaojia
opera on an uncharacteristically pared-down
stage and incorporates a variety of contemporary
elements. Plum Blossom Award-winner Wu
Jingjing takes on the title role, offering a vivid
portrait of a well-intentioned but meddling
woman with a generous heart. We are honoured
to have both the Shanghai Kunqu Opera Troupe
and Jin Liansheng Gaojia Opera Troupe of
Xiamen City return to the Xiqu Centre stage this
year, and happy to offer Hong Kong audiences
another opportunity to experience their unique

experimental creations.

AR B A5
Message from the Chief Producer

The Black Box Chinese Opera Festival 2023
also features three of the Xiqu Centre’s original
experimental Cantonese opera productions.
Following the popular success of The Imperial
Decree (Preview) during the 2022 festival, I
reunited with playwrights Keith Lai and Janet
Wong to further refine the script. We hope that
the newly updated version provides a fresh
experience for the audience ahead of the upcoming
official premiere in Beijing. Completing the
programme are two award-winning productions:
Farewell My  Concubine (New Adaptation)
and Wenguang Explores the Valley. Since their
respective premieres, both productions have
toured the region to wide acclaim. I am proud and
excited to see these accomplished performances
return to the festival stage, and look forward to
hearing your feedback — it is the motivation and
inspiration for us to keep creating new things,
experimenting with bold ideas and improving

what we do.

the the
includes the Living Heritage Workshop Series —

Alongside performances, festival
a programme of hands-on creative experiences
that allow participants to explore traditional
crafts through a contemporary lens and engage in

stimulating discussions.

Finally, we wish to thank the Yam Kim Fai and
Pak Suet Sin Charitable Foundation for being the
title sponsor of Black Box Chinese Opera Festival
2023, and for their generous support for xiqu
innovation and development. We look forward
to continuing to provide opportunities for artists
to showcase their talents, as well as platforms
for communication between performers and
audiences. We remain committed to promoting a
rich range of xiqu genres and artistic influences,
and opening up new pathways for the future of

this ancient art form.
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Adapted from Eugene Ionesco’s 1952 play Les
Chaises, this experimental Kunqu production
blends Chinese traditional theatre with Theatre of
the Absurd, delivering both in a new guise.

Presented by the award-winning performers of
the Shanghai Kunqu Opera Troupe, The Chairs is
an acclaimed minimalist production that asks us
to reflect on the meaning of life, love, loneliness,
and the world around us.

On a deserted island, an old man and an old
woman set out chairs for a series of invisible
guests. After greeting old friends, first loves, their
children, and even the emperor, the arrival of a
final, long-awaited guest forces them to realise
that everything has been an illusion, and that
their lives are part of an absurd dream.

110.20235
(:30pm

2.10.2023
3:00pm
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Tea House Theatre, Xiqu Centre

Approximately 1 hour and 20 minutes without intermission
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This programme is produced and performed by

the Shanghai Kunqu Opera Troupe
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The simple production design makes the opera perfect for studio theatres and even

small public spaces, allowing the stage to be dominated by the two actors, who
constantly switch between roles, showcasing their wide range.

The vocal styles and compositions accentuate the show’s idiosyncrasies, utilising
a combination of traditional Kunqu qupai (fixed melodies), lyrical folk tunes and
nanbeiqu (a collection of southern and northern xiqu genres) duets. The final song,
played in tempo rubato and featuring the lyrics “Where did we come from? Where
are we going? Everything is but a crazy dream, an absurd fantasy”, serves as a
meditation on the existential void.
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Artistic and Production Team

JEE It T Original Play Eugene lonesco

HE Cast

RE fffi 4 Wu Shuang as Wang Sheng (Old Man)

VLWERE  Bf g Shen Yili as Qianniang (Old Woman)

TRllEE i MAZ Sun Jinghua as Zhaorong (Orator)
Musicians

HEf Dizi Ye Yilou
5 T Y Sheng Zhen Yueqi
—# Kt Erhu Zhu Ming
HE [l ] Pipa Yang Shengyi
PN (853 Gong Chen Jun
IINER F—iR Small Gong Wang Yifan

Cymbals Yu Tianle

PR = Stage Manager Lin Yan
& EYieS Lighting Li Bingchun
= JE 7 Audio Zhou Jiawen




Jin Liansheng Gaojia
Opera Troupe of
Xiamen City:

Experimental
Gaojia Opera
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Celebrating the artistic traditions of

comic Gaojia opera through a contemporary lens
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This year’s Black Box Chinese Opera Festival
offers Hong Kong audiences a rare opportunity
to enjoy a distinctive regional genre famed for its
comic plots and characters.

The Gaojia opera production Sister A Da is a
quintessential comedy of errors. Played by an all-
chou (comic role) cast, it presents an affectionate
portrayal of an archetypal kind-hearted busybody
— an ordinary woman with an extraordinary sense
of justice.

Featuring China Theatre Plum Blossom Award-
winner Wu Jingjing — artistic director of Jin
Liansheng - in the lead role, this abridged
adaptation of one of the troupe’s acclaimed
full-length productions celebrates the artistic
traditions of Gaojia opera through a contemporary
lens.

(.10.20235
(:30pm
R.10.2025
3:00pm

D PR EL
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Studio 1, Xiqu Centre

Approximately 1 hour and 30 minutes without intermission

A 6 5 T < S A 0 I A e
This programme is produced and performed by

Jin Liansheng Gaojia Opera Troupe of Xiamen City
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The narrative platform of the opera revolves around the central character, Sister A
Da, getting involved in a child kidnapping case.

While on the surface Sister A Da is a comically nosy gossip whose meddling causes
a series of comic mishaps, at her core she is a champion for fairness whose kindness
and generosity ultimately saves the day.

In this adaptation, the pared-down cast and set design, which features elements of
traditional Minnan-style architecture, highlight both the personal internal journey
of Sister A Da and the archetypal nature of her role. Starring as the titular role is
China Theatre Plum Blossom Award-winner Wu Jingjing, who delivers a virtuoso
performance that forms the heart and soul of the show.

Celebrating the artistic traditions of Chinese opera through a contemporary lens,
Sister A Da invites us to reflect on the nature of compassion and integrity.
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Artistic and Production Team

Artistic Director

Wu Jingjing

Coordinator

Chen Fuzhi

Playwright

Zeng Xuewen

Chen Dalian
Wu Boxiang

Wu Jingjing as

Chen Bingcong as
Wu Boxiang as
Xu Ruizhi as

Lin Liangyu as
Xiao Yisong as
LiLias

Luo Jingzhong as

Chen Zhengrong,
Bai Junlang as

Sister A Da
Scholar Xiao
Tiancheng

Child

Officer

Son
Daughter-in-law
Constable

Policemen
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Foot-pressed Drum
Suona, Erhu

Dizi, Dongxiao
Nan Pipa

Nan Sanxian
Erxian

Erhu

Percussion

Wang Shuangqing
Wu Jingsong

Wu Xinkuang

Ye Qingying
Huang Jiaoling
Fang Ruian
Huang Shugui
Yang Wenhui

Wu Jiebin

Li Donghai

Hong Jihuang

Guo Pan

Hong Jihuang
Yang Shaojun

Lin Wanling
Chen Yuhong
Xu Ruizhi
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The Xiqu Centre’s third experimental Cantonese
opera production The Imperial Decree looks at how
individual lives are shaped by predetermination
and freewill.

Produced and directed by Naomi Chung, written,
directed and performed by Keith Lai, Janet Wong,
and Ng Lap-hei - the award-winning creative
team behind Experimental Cantonese Opera
Farewell My Concubine (New Adaptation) and
Wenguang Explores the Valley — The Imperial Decree
combines traditional performance techniques
with contemporary music and stage design.

The Imperial Decree marks the Xiqu Centre’s first
cooperation with the Deaf community. Revised
and adapted after the initial preview in 2022,
the production features Deaf artist Jason Wong
among the cast, and audio description and
theatrical interpretation during the performance.

Emperor’s brother Wu, Concubine Wen and
Prince Dunhua are summoned to hear the
Emperor’s imperial decree. Believing they are
soon to learn who will inherit the throne, a state
of intrigue and infighting ensues — with each of
them revealing their true colours as they battle for
the seat of power.

13-11.10.2023
(:30pm
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Studio 1, Xiqu Centre

Approximately 1 hour and 20 minutes without intermission
On 14 October 2023 (Saturday), Cantonese audio description

and theatrical interpretation services are available at during

the performance, with a pre-show workshop additionally.

A Bk 0 2 9 RO
This programme is commissioned and produced by

the Xiqu Centre
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My Concubine (New Adaptation) and Wenguang Explores the
Valley, The Imperial Decree is the Xiqu Centre’s third experimental Cantonese opera

Following Farex

production. Unlike its two predecessors, which were inspired by historical events
and existing plays, The Imperial Decree features an original story script. Through
a plot pregnant heavy with intrigue, twists and clashing personalities, it explores
the existence influence of fate predetermination and freewill on the lives of the
protagonists.

The production employs a series of artistic and technological innovations that
transform the viewer experience on several levels. It breaks away from the traditional
Cantonese opera storytelling format, combines classical performance techniques
with innovative use of contemporary music and dance to offer a unique experience.
Meanwhile, the use of multimedia and installations bring to the stage another
dimension of reality where the sense of transformations in time and space can be
shifted in an instant. Video, lighting and sound effects, along with the set design,
come together to vividly illustrate the interior worlds of each character, creating a
Cantonese opera experience that’s entirely refreshing and unique.

In addition, for the Xiqu Centre’s first inclusive production, The Imperial Decree,
we were committed to upholding the spirit of inclusivity throughout the writing
and making of the show and providing space for artists with different abilities
to showcase their individual immense talents. We hope that by working with
differently-abled people, we may also open up new connections between the public,
Cantonese opera culture and our communities, and promote diversity and inclusion
through the beauty of Cantonese opera.

4535 I35 Prologue

Scenes B3 B Act1 Inquiry
B e Act2 A Private Meeting
CHER IS 3 Act 3 Mourning
CHILE R EE Act 4 Speculation
CFRCE S Act5 Seizing the Throne
R Epilogue
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Artistic and Production Team

B [E82320 Producer and Co-director Naomi Chung*
. giﬁ‘iﬁﬁj‘ﬁ EH ........ ﬁﬁg ’E‘Z ........................... Co-dlrectors , . Scnpt a“d ........... Kelt h Lal .........................
e Music Arrangement Janet Wong
. E“ gﬁi ..................... 5-%-\\-;;@ ........................... As Slstant Du_ector .................. Ng Lap. hel ......................

£ ) ] R E Keith Lai as Emperor’s brother Wu
HEE A < ED Janet Wong as Concubine Wen
BATER i HEKT Ng Lap-hei as Prince Dunhua
VerEsE  fif Bk Shum Pak-chuen as Ronggian
E?@ﬂg ﬁfﬁ ’,—%?E Jason Wong as Rongfu
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The Xiqu Centre’s second experimental Cantonese
opera production combines traditional and new
set pieces, digital backdrops and other modern
theatre technology to illustrate the preservation
and innovation of Cantonese opera in the modern
era.

Yang Wenguang hails from a family of legendary
warriors. But a dream about a renowned late
forefather, and a failed attempt to rescue his
father from enemy hands, cause him to doubt
his ability to master the martial arts skills of his
ancestors. When a manservant reveals that the
key to honouring his family’s legacy lies not in
study but within his heart, Wenguang finds the
strength to fight on.

18-19.10.2023
(:30pm

Bl A PEEEL

B H R A L/INRF 2050 880 NS PR

Studio 1, Xiqu Centre

Approximately 1 hour and 20 minutes without intermission

A Bk 0 2 9 RO
This programme is commissioned and produced by

the Xiqu Centre
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Following on from the Xiqu Centre’s first experimental Cantonese opera production —
Farewell My Concubine (New Adaptation), a contemporary reinterpretation of a
traditional classic showcasing the evolution of Cantonese opera — this second
production, Wenguang Explores the Valley, reinterprets a classic warrior legend as a
contemplation of the preservation and innovation of Cantonese opera in the modern
era.

Retaining the original plot structure and a number of set pieces — including “The
Great Battle”, “The Besieged Valley”, and the classic song “Yang Jiye Crashes
into the Stone Tablet” — the work also incorporates several new scenes, such as a
pivotal act where the late general Yang Jiye appears to his grandson Wenguang in a
dream. As well as the addition of original script, the production replaces traditional
backdrops with digital projections — both realistic and abstract, static and animated —
offering a multi-layered illusory element to the settings and battle scenes. In one
newly created scene, a key character moves among the audience to find an important
book, reminding spectators that the things we seek are often right there beside us.

Based on the historic legends of the Yang family generals, the story opens with
protagonist Wenguang contemplating the past glories and defeats of his clan — an
analogy for the legacy of Cantonese opera. Then, through scenes of past Yang battles
and debates between influential figures, the production contemplates the value and
meaning of ancient traditions for our modern age, turning a classic tale of bravery
and heroism into an exploration of cultural legacy.
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Actl During the Jin-Song Wars, General Yang Jiye, also known as Linggong, leads
. ) his clan into battle to support the Song army in their fight against the Jurchen
Llnggong Dies troops. Attached from all sides but determined to not fall into enemy hands,
at the Stone Linggong kills himself at the stone tablet where Li Ling — an ancient warrior
Tablet from the Han dynasty — is buried. As Linggong makes the ultimate sacrifice,
he beseeches his descendents to serve the country and bring honour and glory

to the family.

ActII Yang Wenguang wakes up, realising that he had been dreaming of the heroic
e death of his great-grandfather. He remembers seeing Linggong wielding a
anlang golden sword, and questions why the sword — a family heirloom — hasn’t been
Instructs the passed down to him, despite years of martial arts training under Qiniang. As
Son Wenguang is consumed by self-doubt, his uncle brings him the Yang family’s
prized book of martial arts techniques, urging him to study his ancestor’s

teachings.
Act III Wenguang's father, General Yang Zongbao, has been appointed to lead the

King’s army to fight off invaders in Western Xia. Left at home, Wenguang
The Great Battle studies the family book of martial arts techniques, at once astounded by the
at the Besieged depth and complexity of authentic Yang-style skills and ashamed that he has
Valley not put in his best effort in'fo learning them. As heAcontemplates Athe tef(ts,
news comes from the battlefield that Zongbao and his men are besieged in a
valley. Wenguang and Qiniang set off to rescue him.

ActIV Unfortunately, Wenguang and Qiniang arrive too late to save Zongbao. When

Wenguang reaches the valley, he is met by the spirit of his father, who has been
Zongbao killed by the King of Western Xia. Devastated, Wenguang expresses shame
Encourages His and regret that he has failed to be a true Yang warrior. But Zongbao’s spirit
Son offers words of encouragement: As long as Wenguang puts his heart into his
training and learns to borrow from other styles, he will eventually become a
formidable warrior and a leader of his clan. As dawn breaks, Zongbao helps
Wenguang escape the valley. And before bidding farewell, exhorts his son to
keep the family legacy alive.
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Award-winning production shedding new light

on Cantonese opera

/NS5 R KR A ) G ) 2 Skt L B BR R 0 dlo B S
{49 BEL AT TR 6 S e R AR AR R U 5 st A
P ot 22 S50 ) B 8 2 1 e st P A 5 T TR T L L SR N
R Z AR 2R [0 A8 - (7] B 1) 11 [ B 0 S A 46 1L A BE B8 U 17
5 1 RS o 1 5 1 K 2 B R N 22 M ik i 2 B A 0 R
TRSE

BN DRBKGH I U A8 B R A o A - B AR TECPIR
FER-VDGA T REERK B A AR - ST & E7
HhEE R B R R B A 2 B AR L AR B R
LT RIFIE— B — DIPF R i B A ...

24



Blending traditional Cantonese opera techniques
with contemporary stage and lighting design, this
ground-breaking adaptation reimagines the last
moments of a hero caught between reality and
illusion.

The Xiqu Centre’s first commissioned work has
received rave reviews for performances in various
cities in Asia.

In the bleak cold of autumn, Xiang Yu, the self-
proclaimed “Overlord of Western Chu”, realises
he faces defeat. As the moon rises, and the sombre
mood augurs his downfall, his heartbroken lover
Concubine Yu bids farewell before taking her own
life with his sword. As he sits, distraught, by the
bank of the Wu River, Xiang Yu hears the voice
of his dead lover and the spirits of slain soldiers
urging him to fight to the end.

21.10.2025
(:30pm
22.10.2025
3:00pm

D PR EL

W RAL/NRF1553 88 AP AR

Studio 1, Xiqu Centre

Approximately 1 hour and 15 minutes without intermission

A Bk 0 2 9 RO
This programme is commissioned and produced by

the Xiqu Centre
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The Xiqu Centre’s first commissioned work, Farewell My Concubine (New Adaptation)
blends Cantonese opera traditions and bold innovations, blazing a new trial for a
centuries-old art form as part of our mission to transcend traditional frameworks,
explore new and original works and forge a new direction for Cantonese opera.

In this reimagining of the historic tragedy, told from the perspective of warlord
Xiang Yu, we follow the hero’s downfall, from the siege and defeat of his troops, to
his final farewell with his lover and subsequent suicide — each scene pushing him

deeper into despair.

The work opens with the entry of Xiang Yu and a prelude demonstrating traditional
Cantonese opera performance skills. The minimalist set, a contemporary take on
the traditional “one table, two chairs” stage setup, is complemented by modern
lighting design, with spotlights used to accentuate Xiang Yu’s isolation. Throughout
the production, songs are sung in a combination of archaic Central Plains Mandarin
(guanhua) and contemporary Cantonese, with tunes played by a traditional
Cantonese opera luo gu (gongs and drums) ensemble. When Xiang Yu bids farewell
to his consort, the performers adopt contemporary bangzi and erhuang singing
styles while performing xizoqu (folk tunes) in the archaic dialect. In the final scenes,
the introduction of contemporary melodies accentuate Xiang Yu’s psychological

turmoil.




1L DA 2 BRI AE e > e Ry CXRB TREMR R ) o R
77 EP SR SR (TRORZR R AEMYF ) » B iR
35 R T IER D TAR AR ) B R S Y 7 T A L
éo

H AR ol i A
R B B A /Nl (A
R 115 2 S ) — T

£ 5B BL RRELAY A L o B i <3%
T 2 A (A7 e 1 ) 4 2 o T
Bl 1LY B 20 E 15 B 2 AE 1 A R
W —afa RS -

UM LS TS TE ) UM R P 0 A% B =R
TR 5 o 2= B 19 DUHT ith 2% 5 87 BC & 8 EROE B TLAO B
L B R AR B B R = N AR A SE ) SR
B R T LA o B B S g R T B R
AN » B ) R JEURS FR PR JEUPI Y B A R £

Act I, Scene 1 This scene is sung in the archaic singing style using Central Plains
Mandarin (Zhongzhouyun or Guilin guanhua, the language of the Guilin

Return to officials). Although contemporary Cantonese opera is sung in Cantonese,

the Camp singing and delivery of lines in guanhua is still part of an artist’s basic
training.

Two elements reflect the traditional features of the genre: Xiang Yu’s
entrance, involving a set of formulaic movements and footwork known
as tiaodajia and the directional moves of zousimen (approaching the “four
doors” or four corners of the stage); and the entrance of his consort,
Concubine Yu, involving an aria sung in the zhongban pattern (moderate
tempo) against a rousing background of gongs and drums.

Actl, Scene 2 In contrast to Scene 1, this segment is sung in Cantonese and features
elements of contemporary Cantonese opera. The set tune patterns include
The Song of Chu ) ) )

banghuang (the vocal and phrasing style typically used in Cantonese
opera), short luohuatian tunes (popular Cantonese music from the early
20th century) and nanyin (Cantonese narrative singing), demonstrating a

range of traditional singing styles.

ActI, Scene 3 In this scene, stylised traditional gestures are used to express the agitation

of the troops as they are tricked into believing that defeat is imminent.
The Black The new arrangement of The Song of Gaixia and the composition sung by
Stallion Concubine Yu are elaborations on traditional melodies, in additions, the

bold staging of her suicide add a new perspective on her character.

ActIl This scene showcases a number of innovative directorial uses of set, lighting

and sound. The rousing luobianhua percussion (the gongs and drums used
Suicide by when a general enters battle) that accompanies Xiang Yu’s entrance is an
the Wu River unusual abstract device that highlights his urgent desire to avoid defeat.

New melodies are also used to reflect Xiang Yu’s psychological anguish as
he is visited by the voices of the dead, as well as a unique acting style that
foreshadows his ultimate choice.
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Living Heritage
Workshop Series
Decorative
Resin-stone
Brooch
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Create a personalised, xiqu-inspired brooch and learn about
the symbolic role of accessories in Chinese opera performances

Some of the most eye-catching elements of xiqu performances are the elaborate
costumes and accessories. Inspired by traditional designs and craftsmanship, they are
worn to reflect the social status and personalities of the characters on stage.

In this fun, hands-on workshop, jewellery maker Ng Sze-yu guides participants to
create a wearable, xiqu-inspired brooch decorated with colourful resin stones. Ng

also shares insight into the inspiration behind the brooch design, and how traditional

designs and techniques are used to create symbolic accessories for xiqu productions.
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Studio 5, Xiqu Centre  Tutor: Ng Sze-yu

Living Heritage
Workshop Series
Chinese
Flower
Button
Hair Clip
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Create a xiqu-inspired flower button hair clip and learn how to

combine traditional handicraft techniques and contemporary design

Traditional Chinese flower buttons are decorative and practical. The designs and
materials are also indicators of social status — a symbolic function often reflected in
the design of traditional Chinese opera costumes.

In this fun, hands-on workshop, local artist Ho Sze-nga guides participants to create
a personalised, xiqu-inspired flower button hair clip. Ho also shares insight into the

inspiration behind traditional flower button designs, and how ancient techniques are

used to create symbolic costumes and accessories for xiqu productions.
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Studio 5, Xiqu Centre  Tutor: Ho Sze-nga
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The Shanghai Kunqu Opera Troupe was established in 1978. The first director was the Kunqu maestro
Yu Zhenfei and the present director is Gu Haohao. The troupe’s mission is to safeguard and transmit
the art of Kunqu. Current troupe members include a number of accomplished artists, many of whom
have won the Plum Blossom Award for Chinese Theatre. In 1986 the troupe was recognised with the
Number One Award in Reviving Kunqu Opera by the Ministry of Culture. The troupe is recognised as
a “first-class troupe”.

Since its establishment, the troupe has re-enacted about 300 traditional excerpts and 70 full-length
plays, as well as creating original new productions. The troupe’s work has been recognised with a
number of awards, including the National Theatre Arts Best Production Award, the Wenhua Award, the
Chinese Theatre Award and the Chinese Kunqu Opera Arts Festival Outstanding Production Award.
The troupe has toured Asia, the USA and Europe to wide critical acclaim.

JEL 13 v < A o V0
Jin Liansheng Gaojia Opera Troupe of Xiamen City
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Jin Liansheng Gaojia Opera Troupe of Xiamen City was formerly known as “Tianfuxing” Gaojia Opera
Troupe. In 1931, restructuring brought together two artist troupes from Jinmen (now Kinmen County)
and Lianhe of Tong’an District respectively, and the group adopted its current name in 1953. Active
mainly in southern Fujian and in the areas around Jinjiang city, the troupe was the first performing arts
group from mainland China to perform in Kinmen County, now administered by Taiwan. The troupe’s
performance attracted an audience of 80 000, and won the troupe commendations from the Ministry of
Culture of the People’s Republic of China as well as the Taiwan Affairs Office of the State Council PRC.
The troupe also performed in the Philippines and Hong Kong to enthusiastic reception, and was invited
to perform at the festivities celebrating the 8th Anniversary of the Handover of Macau and the founding
of the Macau Xiamen Overseas Association.
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Founded in December 2011, the Shanghai Center of Chinese Operas is a non-commercial public service
institution aiming to promote, preserve, innovate and develop the traditional heritage of xiqu in
Shanghai. The Center manages six main xiqu troupes in the city, namely the Shanghai Jingju Theatre
Company, Shanghai Kunqu Opera Troupe, Shanghai Huju Theatre Company, Shanghai Yueju Theatre
Company, Shanghai Huaiju Troupe and Shanghai Pingtan Troupe. In addition to its various award-
winning plays at national level, the Shanghai Center of Chinese Operas also owns a strong network
of professional talents across different xiqu disciplines, including numerous representative bearers of
Intangible Cultural Heritage items at national Level as well as the many winners of China “Theatre
Plum Blossom” Award and Wenhua Performance Award presented by the Ministry of Culture.
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