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The Impossible Trial —a musical

West Kowloon Cultural District

Paul Tam

Foreword

Executive Director, Performing Arts

After eight years of creative development,

The Impossible Trial — a musical had its public
premiere in 2022. This year, the acclaimed
production returns to the Xiqu Centre Grand
Theatre for an eagerly awaited rerun.

The Impossible Trial is West Kowloon’s first
commissioned original Cantonese musical.
Throughout its eight-year development period —
which included a preview run in 2019 — the
creative and production teams pushed the
boundaries for artistic excellence and fine-tuned
the composition, aesthetics and performance. On
behalf of West Kowloon, I would like to express
our deepest gratitude and respect to the creative
team, and to Hong Kong Repertory Theatre, for
their hard work and dedication.

The extended creation process stems from our
vision for cultivating outstanding and enduring
works of musical theatre in Hong Kong. This
vision recognises the importance of allowing for
ample preparation time for creative incubation,
and for scheduling formal public previews before
an official premiere. The Impossible Trial has
shown that vision and persistence pays off.

The premiere was met with widespread public
and critical acclaim, affirming the artistic
achievements of the production and the creative
teams.

In the future, I hope The Impossible Trial can
grace stages outside of Hong Kong, sharing

the unique and innovative artistic qualities of
Cantonese musical theatre with audiences around
the world.
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The Impossible Trial —a musical Foreword

Hong Kong Repertory Theatre

Poon Wai Sum

Artistic Director

After the 2019 preview run of The Impossible I am also deeply grateful to West Kowloon
Trial — a musical co-presented and co-produced Cultural District for its foresight in providing
by West Kowloon Cultural District and Hong unwavering support for the development of the
Kong Repertory Theatre, the creative team local theatre scene.

devoted its energy and efforts in refining the
production while experiencing the ups and downs
of the pandemic. A full production of this musical
eventually graced the stage last year, garnering
enthusiastic response from audiences and critics

Before the year 2023 comes to an end, we
offer eager theatregoers an even more polished
version of The Impossible Trial. Let us bask in
the wondrous music and touching narrative as

ifie, wariing 10 mosslndes a6 dhe 3 1g Homg we embrace the arrival of the new year and the

Kong Drama Awards, and became an overnight
sensation.

future.

Such success not only bears testament to the
talent and hard work of the creative team, but also
represents a milestone of how an original Hong
Kong musical growing from the local milieu can
make all of us proud. On behalf of HKRep, I
salute the team!
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Fong Tong Geng, Guangdong’s most prominent advocate, is known for his greed and malice. But at the
height of his career heaven deals him a blow and his reputation and wealth are lost overnight. Haunted by the
bitter ghost of a childhood friend, Fong fights his way back to the magistrate to right his wrongs and redeem

himself as a champion of the common man.

#7% Photo : Winnie Yeung@Visual Voices
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Musical Numbers

B
ACT 1
1. %

Court!

9. EiEmE
Bodhidharma

3. HE

Payback Time

4. HIE

Light Snow

5. Al
A Lucky Star Shines on Me

6. i
The CIiff

7. BORABMRIR
It’s All Your Fault

8. A MHEF

Sometimes

9. —R—FH

Epiphany
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Music: Leon Ko

Lyrics: Chris Shum

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.
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ACT II
(HES
The Appeal

UES AN
Don’t Go Softhearted on Me

WM—yEK
The World in a Grain of Rice

BIEA%E
The Debt

IEFRITA
Mr Justice Upholder

B b ¥ R

Seeking a Divine Answer

THFEL
Time to Let Go

ER G
Tao Te Ching

K

The Last Trial

1@}1“)

Listen

Arrangers: Leon Ko, Pong Law (A Lucky Star Shines on Me, The Cliff, Listen), Anna Lo (Epiphany)
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Musical - The Impossible Trial — Soundtrack

All tracks are available on the following online streaming platforms.
Apple Music | MOOV | Spotify | YouTube Music | JOOX | KKBOX | Instagram Music

F44BIME  Musical Numbers
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On the Musical Characteristics of
T he Impossible Trial, a CGantonese Musical

Dr Eos Cheng

The Cantonese musical, The Impossible Trial, had its genesis

as early as in 2014. After the preview performance in 2019 and
subsequent artistic revisions, the long-awaited premiere took
place in September 2022, marking a span of eight years since the
commencement of the preparation work. The Impossible Trial’s

music is so refined and innovative that it is at least comparable
to its Western counterparts. This article aims at discussing its

Read the full article on
West Kowloon website

musical characteristics, focusing on three key aspects, namely
cultural hybridity, stylistic hybridity and structural coherence.

Cultural hybridity: modern western
musical vs court scenes set in

Imperial China

The musical is a modern Western theatrical genre,
while the story of The Impossible Trial is set in

the Qing dynasty, unfolding within the backdrop
of Imperial China. Obviously, the genre and the
subject matter belong to different eras, cultures and
geographical regions. Yet the three important court
scenes (Court!, The Appeal and The Last Trial)
feel perfectly smooth and natural. So, how does the
composer manage to resolve, or even capitalise on,
the inherent contradictions within the work?

Right from the start, listeners would find themselves
transported to Imperial China: Court! begins with a
drum stroke, followed by a Cantonese poem recited
by the storyteller. The poem functions like the
“entrance poem” in Chinese opera or in traditional
Chinese crosstalk or storytelling shows. The drum
strokes between the lines imitate the way percussion
instruments are played in Chinese opera. Yet the last
line is followed by accelerating drum strokes that
sound more Western than Chinese. Within the first
40 seconds, through the use of drum strokes, a poem
and melisma, the composer successfully creates

14

a vivid depiction of both time (ancient times) and
place (a court in Imperial China).

The composer then chooses the piccolo, a Western
instrument, to play a recurring motif, or short
melodic segment, that represents the proud hero,
Fong Tong Geng. Despite the instrument being
Western, the melody is written in the pentatonic
scale (which is closely associated with Chinese
music) and decorated by figures frequently heard in
Chinese music — as a result, the piccolo here sounds
more like the dizi, or the Chinese flute.

Self-introductory monologues and
word-painting

Ho Tam Yu’s entrance is another prominent
example of cultural hybridity. The trial does not
start immediately afterwards. Instead, his lines,
interestingly, are not directly related to the plot.
This is atypical of Western musicals, where the
protagonists are introduced through self-contained
songs called the “I Am Song”, or their desires
conveyed through another type of self-contained
songs known as the “I Want Song”. Here, however,
the way Ho introduces himself to the audience is
modelled on the “self-introductory monologue”,

a characteristic feature of Cantonese opera, which
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can be sung or spoken. When the witness Cheung
Chin testifies, both the text and the rhythm of the
vocal part bear a striking resemblance to thymed
utterances (bai lan) commonly used in Cantonese
opera, yet with the addition of a bass line melody
and a descant countermelody, the music becomes
contrapuntal, which is distinctive feature of Western
music. Another ingenious artistic choice is Cheung
Chin’s line “I was near the Ma Mansion at midnight
(third watch)” coinciding with three cymbal strikes.
This reminds us of the “word-painting” technique
often found in Western vocal music.

Folk song, nanyin, rhymed utterance
and Hong Kong culture in the 1970s

and 1980s

The opening number of Act 2, The Appeal, and

The Last Trial, the climactic song of the work, also
adopt the same approach, although they differ in the
specific Chinese elements employed. Additionally,
certain elements of Hong Kong culture in the
1970-1980s are discernible as well. For example,
The Appeal opens with a folk song-like phrase,
which is then followed by the officials chanting
“Court! By royal decree!”. The words “by royal
decree” are chanted in guanhua (archaic Mandarin).
Then the crowd sings a vocalised version of a
traditional tune called De Sheng Ling (literally,

“a short song of triumph”), vocally imitating the
suona, a Chinese double reed instrument. In fact, the
tune is often performed on the suona, and it gained
popularity after featured used in the television
series Chinese Folklore (Min Jian Zhuan Qi). These
Cantonese operatic elements not only serve to bridge
the substantial gap between the genre of the modern
musical and the story set in Imperial China, but also
demonstrate that court scenes can be presented in a
remarkably musical manner.

Feature Article

An alternative to dialogue-based
court scenes in Western musicals

Just as the title The Impossible Trial suggests, court
trials serve as the key scenes in the work. However,
court scenes typically entail extensive argument and
narration. Therefore, it is reasonable to expect that
such scenes would predominantly rely on dialogue.
This is exactly how court scenes are traditionally
presented in Western musicals. For example, in
Rebecca, the main character Maxim stands trial for
murdering his first wife. The statements made by
the prosecution, the defense and the judge are all
presented in dialogue, only the observers’ comments
are sung.

However, the three court scenes in The Impossible
Trial are predominantly presented in songs or half-
songs. In the 16-minute-long Court!, the band is either
accompanying for various types of songs/half-songs,
or underscoring for dialogues. The use of musical
performance media is diverse and vibrant.

Creating natural and seamless transitions between
dialogues and songs is one of the prime concerns
for composers in musical theatre. One commonly
used structure to achieve this is as follows: dialogue
(without music) — dialogue with underscoring —
verse (speech-like melody) — chorus (tuneful
melody). In Court!, while the text is sometimes
sung, half-sung, or spoken, the music continues
throughout the entire number.

Regional styles in musicals

In fact, since the 19th century, Western musical
theatre has been open to incorporating national or
regional styles that are suitable for the subject, plot
or text of a specific song. While these “national/
regional” styles may be too general to be truly
idiomatic, they can still be seen as a form of stylistic



fusion. Therefore, adopting Cantonese operatic or
Chinese musical elements to suit the subject and plot
is in line with the conventions of Western musicals.

Stylistic hybridity: juxtaposition of
classical and contemporary musical
styles

The musical, as a genre, embraces stylistic
hybridity. The “musical” as we know today was
called “musical comedy” in the early 20th century
and was influenced by various variety show type
predecessors, like the vaudeville and the burlesque,
which emphasises diversity. Consequently, later
“musicals” also take on this idea and tend to put
numbers written in distinctively different styles. A
notable example is the West End musical classic,
Phantom of the Opera, which showcases a blend of
19th century Romanticism (most clearly shown in
the vocal waltz Prima Donna), rock-opera fusion
(Phantom of the Opera), and typical pop ballads (A4//
1 Ask of You), among others.

The Impossible Trial is no exception — sometimes
different musical styles may even co-exist in a
single number. In addition to Cantonese operatic
style, several other musical styles are also present in
the work. For example, a nursery rhyme and a waltz
written in the fashion of 19th century Romanticism
can be heard in Payback Time. In The Debt, Grim
Reaper enters with the waltz tune previously heard
in Payback Time. This is immediately followed

by a lush passage that adopts the Broadway style
reminiscent of Ziegfeld Follies from the 1920s.

There are also several pop ballads. 7ime to Let Go
is particularly noteworthy as it is also deeply
influenced by Western classical style at the same
time: counterpoint is adopted to symbolise the
near-telepathic connections between Ah Sai,
Yeung Sau Sau and Fong Tong Geng. This age-
old technique enables the presentation of two or
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more melodies simultaneously to create a beautiful
tapestry of sound. However, using counterpoint to
symbolise telepathy is quite unusual in musicals,
as this technique is usually employed to convey
confrontation or inquiry.

Elements of Buddhist music can be found in two
songs, namely The World in a Grain of Rice and
Seeking a Divine Answer. The former begins with
monks chanting the Heart Sutra in Sanskrit to a
pentatonic melody, accompanied by the resonating
sound of bells, evoking a serene atmosphere typical
of a Buddhist temple. The melody of Seeking a
Divine Answer carries traits of nanyin, but the
inclusion of tubular bells and singing bowls in the
accompaniment, along with the chorus humming the
syllable "ohm" creates an exceptionally Buddhist
ambience. All these artistic choices align with the
characterisation of Ho Tam Yu, and his unfortunate
encounters.

Structural coherence: recurring
motifs and structural interrelations

Another musical characteristic of The Impossible
Trial is the subtle melodic correspondence

between musical numbers, which contributes to

a sense of structural coherence. The recurrence

and transformation of motifs within a piece was

a frequently used technique in the 19th century.
Wagner’s use of leitmotifs is particularly notable

in its sophistication. His leitmotifs can represent
characters, objects, moods, or even hint at a
character’s psychological state or plot development.
Typically, musicals use fewer than 10 leitmotifs. But
The Impossible Trial boasts an impressive number
of over 20 leitmotifs. Court! alone features 10
leitmotifs, some of which may recur in later songs,
appearing in the melody, the accompaniment, or

the underscore (background music played during
dialogue or action).



The Impossible Trial — a musical

The recurrence of melodic materials in

The Impossible Trial extends beyond short
fragments, as the melody of an entire stanza can
also reappear, establishing even closer structural
interrelation between specific numbers. The
composer avoids the commonly used “reprise”,
which is a self-contained song based on a previously
heard melody. Instead, previously introduced
materials are incorporated into a song that is
otherwise completely new, facilitating structural
coherence while responding to the dramatic
situation.

An excellent example of this approach can be found
in the three significant ballads: Snow Talk, Don't Go
Softhearted on Me and Homecoming. These songs,
positioned in the middle of Act 1, the second half
of Act 2 and the end of Act 2, are closely connected

Feature Article

musically. The hummed passage in the beginning of
Snow Talk and the main melody reappear in Don *
Go Softhearted on Me and Homecoming, creating
an impression that the latter two songs have evolved
from Snow Talk.

Even the numbers that bear resemblance to each
other the most — Court! and The Last Trial, which
make up the first and the last court scenes — do not
form a song-and-reprise pair. Not only do the texts
differ, but also the music itself to a large extent.
While the beginnings of the two numbers share the
same melody, The Last Trial introduces numerous
new melodic materials. It is not a reprise of Court!;
instead, it dynamically responds to the plot and
contributes to the buildup of a monumental dramatic

climax.

##5% Photo : Winnie Yeung@Visual Voices
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Storyteller, Ms Lai, Ho Tam Yu, Ma Fu, Guards, Cheung Chin,
Fong Tong Geng, Voice, Chow So Heung, Chorus

Storyteller Some advocates are evil, twisting facts in court
Tales of injustice abound. Here’s a story of a great advocate!

Ms Lai Redress the injustice!
Ah...
Chorus A An old woman comes to court besieged by sorrow and tears
Chorus B An old woman comes to court bearing grudges and hatred
Chorus C An old woman comes to court, her angry eyes like daggers
Chorus Oh... Oh... Guilty or not?
Ms Lai Redress the injustice!
Chorus Guilty or not?
Storyteller Bring the accused Ma Foo to court
Chorus D Ma Foo puts up a pretense, his fear masked by composure
Chorus E Ma Foo puts up a pretense, but he already did evil
Chorus F Ma Foo puts up a pretense, but there's ample evidence against
him
Chorus Oh...Oh...Guilty or not?
Storyteller ‘Woman Lai accuses Ma Foo of murder

The disceased Li Si was everything to her, he was her son
Li was only Ma’s servant

Something’s fishy about his sudden death

Her son died. She must find out why (Chorus: Why?)

Storyteller ‘Woman Lai, do you have any witness (Chorus: Anyone!)
to prove this man is the murderer (Chorus: Say it!)
who so mortally injured Li Si,
who beat him with such ferocity? Was it revenge or rage?

Chorus Oh... Oh... Guilty or not?

Chorus A Ma Foo committed a crime. Don’t let him off (Chorus: Right!)

Chorus C An old woman brings her complaint, we must uphold justice
(Chorus: Right!)

Chorus B We need an upholder of justice

Storyteller This complaint was written by Ho Tam Yu

Chorus Ho Tam Yu, a fine advocate who fights evildoers

Storyteller Since Advocate Ho is involved, court is in session

Ho Tam Yu Just like the changing seasons, we examine the sequence of
events

We'll question the murderer, determining if he tells the truth
I'm the arbiter of truth and falsehood
The perpetrator must be fearful now, knowing there’s no way

out

Chorus Good!

Ma Foo Yes, we had a minor disagreement that night
But...

Ma Foo Let me tell you (Chorus: Tell!)

Why would a servant end up dead (Chorus: Tell!)
and a maid all tearful and sad? (Chorus: Sad!)
Chow So Heung screamed for help,

someone forcibly undressed her

I ran in to catch the culprit,

and it was Li Si

Storyteller Summon Nightwatchman Cheung Chin!
Guards Summon Nightwatchman Cheung Chin!

Cheung Chin I was near the Ma Mansion at midnight
Her clothes in disarray, Heung ran out crying
She yelled for help. I knew something was wrong
So I ran into the Ma Mansion

Chorus Evil Ma Foo murdered Li Si
Evil Ma Foo should die for his crime
Cheung Chin  Evil Ma Foo wanted Li Si dead
(Chorus: Beat him) He beat him so hard (Chorus: So hard)
even his shirt fell off, (Chorus: Oh!)
while Li Si... (Chorus: Oh!)
laid in a pool of blood (Chorus: What!)
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Ma Foo

Chorus

Fong Tong Geng

Fong Tong Geng

Fong Tong Geng

Ho Tam Yu

Fong Tong Geng

Ho Tam Yu

Ho Tam Yu
Cheung Chin

Voice

Fong Tong Geng
Voice

Fong Tong Geng
Fong Tong Geng
Cheung Chin
Fong Tong Geng

Cheung Chin
Fong Tong Geng
Cheung Chin
Fong Tong Geng
Fong Tong Geng

Fong Tong Geng

Ho Tam Yu

Fong Tong Geng
Ho Tam Yu
Fong Tong Geng
Ho Tam Yu
Fong Tong Geng

Ho Tam Yu
Fong Tong Geng
Ho Tam Yu
Fong, Ho

Lyrics

1 have nothing to say, but not Advocate Fong

Advocate Fong!
Advocate Fong!
Advocate Fong!
Advocate...

Shut Up! (Chorus: Ah!)
Shut Up! (Chorus: Ah!)
Shut Up! (Chorus: Ah!)
Shut Up! (Chorus: Ah!)

Who can foretell any outcome in court?
When I file a complaint, it’s easy

What I write will set you on a good start
In the end, words help you win your case

In a lawsuit, you must cut to the chase

I point around, scribble a few words
Winning depends on the pleadings

In a lawsuit, you must be wise with words
Don’t be afraid, keep to the debate

Wily tactics are an advocate’s specialty

Refined men, rich gentlemen,

when I go to court, I’ll use the right words (Chorus:
words)

Right!

What I write will set you on a good start

In the end, you’ll win for sure!

Sir, Master Ma didn't molest anyone

nor did he kill Li Si

There’s nothing to defend. Woman Lai made it all up
Cheung Chin saw Ma Foo murder and molest

We have indisputable evidence

We will find out soon enough
Would you mind if I question Cheung Chin?
Pure gold doesn't fear the furnace. Go ahead

Advocate Fong, what are you waiting for?
Ask what you want

It was dark, how could he see?

It was dark, how could he see?

Watch him closely and investigate, uncover his flaws
Understood

You saw Ma Foo kill a man?

Ma Foo murdered Li Si for sure

On Ma Foo’s arm is a horse tattoo
with flying swallows

On the left, I remember...

Wrong

I’m mistaken...

Mistaken?

Perhaps neither left nor right, nowhere

What a lie! Only fools will believe you

You want to get away with this? No way. The table's
turned and you're now the defendant

Fong Tong Geng, you’re an irresponsible liar working on
pure conjecture

We should find our victim Heung and ask her

Why bother her?

To punish the murderer

You’ll bring her trouble

Prepare to admit guilt

It’s awful if we have to force a testimony

Right is right, wrong is wrong. We fear not Heaven’s
wrath

Heaven will punish the criminal

As we talk, he starts to dawdle

Are you scared?

You know you’ll lose
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Storyteller

Chow So Heung

Fong Tong Geng

Voice
Fong Tong Geng
Voice, Fong

Fong Tong Geng
Chorus
Storyteller

Guard

Doctor Chiu
Fong Tong Geung

Chow So Heung
Doctor Chiu
Fong Tong Geng
Chorus

Doctor Chiu

Fong Tong Geng
Storyteller
Fong Tong Geng

Fong Tong Geng

Ho Tam Yu
Fong Tong Geng
Ho Tam Yu
Fong Tong Geng
Ho Tam Yu
Fong Tong Geng

Chow So Heung
Ho Tam Yu
Fong Tong Geng
Fong, Ho

Fong Tong Geng

Ho Tam Yu
Fong Tong Geng

Chow So Heung
Ma Foo

Chorus B
Chorus D
Chorus C
Chorus A
Chorus E
Chorus

HEE COOIRED

Summon Heung!

I’m ready for the witness stand

The perpetrator must be punished. I fear no questions
I still feel the pain and anguish from that night

Bitter is my life, my face covered in tears

I suffer in darkness

May Heaven punish the evildoer

Quick, tell me how I can crack this

Chow So Heung feels queasy

Right here in court, she’s queasy

Check her pulse, diagnose her symptoms, perhaps
she’s ill?

Sir, get a doctor!

Why?

Summon Doctor Chiu

Summon Doctor Chiu

Sir, I’'m here

Doctor Chiu, Heung looks pale, she looks ill
Please check her pulse and find out what’s wrong
No! I don’t need to see a doctor!

Strange. Heung...

Is she pregnant?

Pregnant?

Yes, pregnant

You can’t flout a pregnancy

If she’s pregnant, no wonder she holds back
How did she get pregnant? Tell us the truth
(Chorus: She’s evasive)

You can’t feign matters of life and death
(Chorus: There’s no hiding)

Save your breath

(Chorus: Stop faking remorse)

You can’t get away with this

(Chorus: You just can’t pretend)

Depraved and immoral,

Chow So Heung, you’re a slut

A fallen woman wrongfully accuses another of rape
because she wants to avoid people’s revulsion
She’s not conning him

But she doesn’t look well

Stop digressing?

Am I digressing?

Don’t be arrogant

‘We must settle the score

If Chow tries to defend herself, it’ll be the end of her
I won’t give in to injustice

You feel sick because you’re pushed to the corner
You dare not compete with me

Testimonies confirm the truth

In any lawsuit, (Chorus: Oh...)

prepare to be beaten (Chorus: Oh...)

But she won’t say (Chorus: Beat her)

Wait!

whose son is he? (Chorus: Oh...)

Pray tell, (Chorus: Oh...)

don’t tarry (Chorus: Beat her)

I'm innocent!

You want to con me? If I’d known, I’d avoid this fuss
The evidence is clear...

How come...

You con him yet pretend to be just

You accuse others but do evil

Instead of hiding the truth, just admit defeat
Admit it
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Fong Tong Geng
Fong Tong Geng
Chow So Heung

Fong Tong Geng

Fong Tong Geng
Chow So Heung
Ho Tam Yu

Ma Foo

Chow So Heung

Fong Tong Geng

Ho Tam Yu
Fong Tong Geng
Storyteller

Ms Lai

Fong Tong Geng

Storyteller

Fong Tong Geng
Storyteller

Ma Foo

Chorus

Storyteller

Chorus

Lyrics

Why? Who are you protecting? (Chorus: Admit it)
Who is he? (Chorus: Admit it)
I’'m pregnant with Li Si’s baby

So Chow So Heung and Li Si were lovers
Afraid that people discover this

she cons Ma Foo

Sir, the case is clear

Why pretend to be virtuous. Just admit it
This is all unjust. I won’t admit it

There is injustice (Fong: Stop explaining)
Don’t bother arguing. Sentence her

These are all lies

Li Si and I loved each other. We wanted to marry
Ma Foo wanted to rape me

Li Si was beaten to death trying to save me
Chow So Heung. First you’re a slut, then you
wrongfully accuse Ma Foo of rape

Guards, 30 lashes for her

Fong Tong Geng?

Are 30 lashes too few, Sir?

About right!

You bastard

Old woman, you committed libel against Master Ma
You must pay 20 taels of silver as compensation
in three installments. Sir, that’s reasonable, right?
Of course

Case closed

Beat her! (Chow So Heung: Ah!)
Beat her! (Chow So Heung: Ah!)
Beat her! (Chow So Heung: Ah!)
Beat her! (Chow So Heung: Ah!)
Court dismissed!

Advocate Fong is the Top Advocate!
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Fong Tong Geng, Ah Choi, Voice

Fong Tong Geng

Ah Choi
Fong Tong Geng

Voice

Fong Tong Geng
Ah Choi
Fong Tong Geng
Ah Choi
Fong Tong Geng

Fong Tong Geng

Fong, Choi
Voice

Voice

Voice

Fong Tong Geng

If you lose your lawsuit, if you’re imprisoned, you’ll curse me,
blame me for lack of scruples. Wrong!

All of you are mired in lawsuits

Better pin your hopes on me!

It’s all about money. If there’s no money, why even engage?
Heaven knows: Money talks

Get to the bottom of it: Nature understands

You might know Snow in June by heart,

but it’s only a song

Oh...

Oh Oh Oh

When the heart is pierced by a thousand arrows,
(Ah Choi: Oh Oh Oh)

when all passages are unclogged,

(Ah Choi: Oh Oh Oh)

when everything is ready...

A master is masterful! Here’s a Master Advocate...
but he gets in trouble

Choi! When was I ever in trouble?

What? Master, I’'m just singing the backing
Really? Sing better!

Yes

But...

Who cares that you curse me? Heaven’s on my side

I open my fan and get into battle

1 launch the offensive, I make waves

(Ah Choi: The crisis is solved)

I’'m as wise as Buddha

(Ah Choi: Gracing with your presence)

With a spring in my step, | walk like the gods

(Ah Choi: If you’re poor, the Goddess of Oblivion awaits you)
With my pair of ears...

(Ah Choi: Hear, hear!)

1 hear the truth, I can’t be deceived

If you want to save your life, get that money, any way you can
Oh...

Oh Oh Oh

When the heart is pierced by a thousand arrows,
(Fong, Choi: Oh Oh Oh)

when all passages are unclogged,

(Fong, Choi: Oh Oh Oh)

when everything is ready... A master is masterful!
Here’s a Master Advocate

who gets in trouble

I can turn things upside down, I can laugh at everything
Mysteriously and inexorably, I tell you,
I’m just like Bodhidharma
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Lyrics

BTAE ~ J7 JESE ~ /N~ /NBE RIS - RPER - AR
Ah Sai, Fong Tong Geng, Ah Sai (Young), Fong Tong Geng (Young),

Payback Time

Mrs Sung, Villagers, Grim Reaper

4 il it R Ah Sai Fong Tong Geng...
=]
i FE S b (L7 Fong Tong Geng ~ Who is it?
BeT 441 D7 e | A 4 ST A 2 Ah Sai Fong Tong Geng, it’s been a long time. How have you been?
a5 4] Ah Sai With the blink of an eye, more than a decade has passed
T 4 LR ] 2 AR AT |- 444
ﬂ@*ﬁ FI PRI AR 4E Do you still remember those years?
85~ A MR B BRI [ Fong, Sai Countless episodes resurface with memories therein
Iy PG SRR F T ﬂﬁj‘ ) Fong Tong Geng You’ve been whispering in my ear every day?
EE LR ii

Fr4n IS (LRSI ST

Ah Sai

If not for me, how could you have won all those lawsuits?

Fong Tong G Why did hel ?
S 15 SURAA R IRAFIRELI - - A(;lngai e Helg yi)u‘.};(;:)nz EI";EZ Geng, have you really forgotten me?
T Bl Ty wﬁ%mmﬁ& Help you? Fong Tong Gene.
%Eﬂﬂui ? ”H RACIE RCAS /N A years 980,
7K 24 Sai (Young), A rat hovers by the stove, my sister braids her hair,
. . . o Fong (Young) Uncle catches clams
N~ B éﬁ% BZEAEE SRR IR AE S Grandpa eats fresh chives, Mother feeds chicken,
REA ST Father hasn’t tended the fields
i
§E%4KEE§$§ i I BRI L A persimmon easily flattens
| s When we grow up we should learn
KIER—ER R AR Z R o keep our promise
EAHOE ScAm » - :
™ Sai (Young) Do not lie or deceive others
?:ZE ii?* ﬁ%i%;j Fong (Young) Heaven knows who’s been kind
o - =l HE = Sai (Young), Right and wrong coexist
INER /N SLE RN Fong (Youn
/M S 1 L o )
il y NN Vgl Sai (Young) Children’s footsteps follow bird songs
us - ﬁ@] R {2 LR Fong (Young) At the riverbank, our hearts are at peace
AN S N SR R BN Sai (¥ Legend has it thore is a solden dracon]
HIRIREEA Y (a5 ai (Young), egend has it there is a golden dragonfly
S 92 A7 B Fong (Young) The sun shines and trees cast shadows,
ﬁ%ﬁ— TH 5 . .
E}ilg %E%T(« ﬁﬂf?ﬁ?ﬂ i{}i%ﬁﬁg in a beautiful landscape
JNGH H % e 4 4L i Looking at the water’s reflection,
b ONGE © 1% BB searching for dragonflies is so much fun,
A Sai (Young) we forget all cares
K~ NEE KA — R KRR 2 (Fong (Young): we’re overcome with joy)
g M 47 fb )
JURIRIR SR A\ KRR Fong Tong Geng A persimmon easily flattens. When we grow up we should
. y Sy T fo g (Adult and Young) learn...
eSS g%%zgﬁ%% Do not lie or deceive others. Heaven knows who’s been
L BE I find
R A FE N Mrs Sung Tell me
F N [ (N =Fuimz what happened
Tell me the whole truth
J\ER SERE WA Villagers Tell me!
i’;%ﬁig%gﬁi Mrs Sung Didn’t he listen to my warning?
A% T
&4t £F Py Sl Grim Reaper However senseless death is, anger is useless
LA e P g
Understand the world, transition to your next life
Bi 4 IRAPEAEIERS E rﬂ%ﬁ%%% Life is honourable, in the end you must forget love and
TR DPERR N AT AT - 22 0 hatred
Listen to the Grim Reaper’s wise words
Py
I\ ;EU VE LA Ah Sai Evildoers go about their evil ways
A AHAAH A He's orobably destined for the unrieh "
F~ INAR KAWL BRI ¢€’s probably destined for the unrighteous pat
Grim Reaper Vow revenge,
AN i RO - don’t stop till then
LGt WS% Iﬁl/l;.:iL;{Q{‘.\Hi Ah Sai What vengeful deed should I do? What curse should I utter?
EHE AR ERIA (Adult and Young)
S TELT e ¢
WE R 2 LA RIERE Grim Reaper How about playing his shadow,
FOEMMA S spying on him?

Whisper into his ear the most immoral ways,
that will be the poison to diminish his fortune
After your revenge, offer me both of your lives
Remember, revenge is the path to your next life
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Yeung Sau Sau, Ah Sai

Sau Sau

Ah Sai

Sau Sau

Ah Sai

Ah Sai

Sau Sau

Ah Sai, Sau Sau
Ah Sai
Sau Sau

Oh...

Just like snowflakes falling from the sky

thanks to you, I can see them

Ah...

As always, flurries scatter on earthly nightmares
providing me with warmth and comfort

If the world is filled with pain and sorrow
I wonder if we’ll ever see an end

Tender snowflakes are tested on this earth
I wish they’d overcome such trauma

One day they’ll fill the beautiful sky

remaining steadfast in your heart

As snow flakes fill the sky, despite life’s qualms
one day I wish to fly to a place far away

where dreams are warmer than snowflakes
Oh...
Oh...

#7% Photo : Winnie Yeung@Visual Voices
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Guests, Servants, Yeung Sau Sau, Ah Choi, Songstress, Blind Man, Fook
Chuen, Magistrate Tsui, County Magistrate Tang, Fong Tong Geng

Guests

Servant A
Servant B
Sau Sau
Servants
Servant B
Sau Sau
Servant C
Servants

Ah Choi

Ah Choi
Ah Choi

Songstress

Ah Choi

Blind Man
Ah Choi
Blind Man

Songstress

Chorus

Chorus
Ah Choi

Fook Chuen
Ah Choi

Fook Chuen
Ah Choi
Fook Chuen
Ah Choi
Fook Chuen

Ah Choi

Tsui

Tang

Fook Chuen

Oh...Oh...Oh...

Yet another banquet

I’'m dog-tired

Every time we see him

we want to throw up!

If you want to exorcise petty demons
I’ll lend you a hand

‘We’ll beat him a few more times

so he’d die sooner

How old is he? What birthday is that?
What a showoff, when does his life end?
Let’s repeat it once more

Quick, don’t tarry,

get back to work

or someone will be taken dead

Magistrate Tsui, welcome (Servants: Welcome)
County Magistrate Tang, welcome (Servants: Welcome)

Crying, I ask Heaven, my tears fall like the rain outside my
window

Life is tragic, I’'m destined to die sorrowful

My heart is broken, I hope my love knows that

in death, we’ll become the Butterfly Lovers

Blind Man, it’s our Master’s birthday

Why is your daughter singing Liang Shanbo's death scene?
Oh really?

Switch to a happy song!

Switch to something happy

I might as well be a dog

I’'m a darn beggar spreading venereal disease
Father died overcome by rage, I’m so ashamed

I didn’t realise my ambitions. Life is cut short
After pawning everything, I became a petty thief
Now I am a beggar

I’m riddled with guilt. Lust is the worst vice

I might as well be a dog
I’'m a darn beggar spreading venereal disease

I’m riddled with guilt. Lust is the worst vice

Thank you for coming

Enjoy the music and drinks. The banquet will soon begin

I’'m here for Advocate Fong

Everyone’s here for him today

Have you received your red packet?

I’'m here for Advocate Fong

You want him to help with a lawsuit? What type of lawsuit?
I’ll tell him when I see him

You must know Master Fong has three strict rules of rejection
What?

First, no requests from the poor
If the poor loses a lawsuit, they can’t afford to fight back
They’re sure to lose

Second, nothing that concerns water
He was born in opposition to the water element
He absolutely refuses such cases

Thirdly, no lawsuit that stands to lose

No matter how much money is offered,

if there’s a losing chance, he’ll turn it down
He’s afraid of losing face

Deliver this letter to him. We’ll talk later
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Ah Choi
Songstress

Blind Man
Guest

Chorus

Fong Tong Geng
Fook Chuen

Fong Tong Geng

Fook Chuen
Fong Tong Geng
Fook Chuen
Fong Tong Geng
Fook Chuen

Fong Tong Geng
Fook Chuen

Fong Tong Geng
Fook Chuen

Fook Chuen

Fong Tong Geng
Fook Chuen

Fong Tong Geng

Fook Chuen

Fong Tong Geng
Fook Chuen

Fong Tong Geng

Coda
All

HEE COOIRED

The big boss of Man Sau Tong, Fook Duen Hong

A bogus medicine scandal that shook the country

For three years, no court date’s been set

17 children died of poisoning

It was devastating!

Plaintiffs filed their complaints all the way to the capital,
but Fook is related to the Empress Dowager

What a complicated case!

How can any magistrate handle Man Sau Tong?

Manager Fook!
Advocate Fong!

We’re honoured by your presence, please enjoy the
banquet

I come because of your great fame

Thank you

High praise to the skies

Luck bestows on me

I bear a gift of 10,000 taels of gold, please come with me
right away

But the journey is long

We seek your wisdom

Choi, escort him out!

I believe Advocate Fong should adhere to three strict rules
of acceptance for us

First, there’s so much money involved

The opposite camp simply doesn’t have the means to fight
back

against such a rich enterprise

I have money...

Secondly, there’s no wading in water
You just need to look at the drug and question the people
You should take this case

Wind and rain often accompany the rich on their
expeditions

Thirdly, if you’re afraid of losing,
fear not, you’ll definitely win
You won’t lose face

How can you tell? What if I lose and drag you down?
The Empress Dowager is behind us

Let’s say it’s really hard to lose

We have the advantage. We just need to make the case

I’m afraid I might lose, my career might end

If I make a mistake, then

you’ll lose your head and I’ll have nowhere to go
That will be Heaven’s punishment

Let’s go in and enjoy shark’s fin and delicacies!
Enjoy life when you can!

Enjoy the wine! Share the good cheer!

Fresh lotus roots, what a culinary delight!
Everything tastes scrumptious!
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Yeung Sau Sau

Dark is the night, cold is my heart

I give up hope now that my doubts have cleared
Bright is the fire, but the candle is spent

I’m here, at the end of the road, feeling alone yet brave

At the cliff I make a quick turn, but the wind is cold

No god will move a mountain for me. I can’t escape my fate
I stand at the precipice. I see a boundless sky

Is there a way I can free myself tonight?

Glittery are the stars. Perhaps they spy on me

Please leave at least half a glow, so I can see

Everything dissolves by the next morning

By tomorrow who will remember tonight? Time never turns back

At the cliff I make a quick turn, but the wind is cold

No god will move a mountain for me. I can’t escape my fate
If there are birds on the precipice

please take me along as I fly off tonight

The cliff is steep, the winds are cold

Just as gods cannot move mountains, mortal life must end
Standing on the precipice, I see the boundless sky

I step into the clouds as everything comes to nought

Everything ends as I leave this realm

Lyrics
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Fong Tong Geng, Ah Sai, Chow So Heung, Yeung Sau Sau

Fong Tong Geng

Ah Sai
Fong Tong Geng
Ah Sai
Fong Tong Geng
Ah Sai
Fong Tong Geng

Ah Sai
Fong Tong Geng
Fong, Sai

Fong Tong Geng
Ah Sai

Fong Tong Geng

Ah Sai
Fong Tong Geng

Ah Sai

Fong Tong Geng
Ah Sai

Fong Tong Geng

Fong, Sai

Fong Tong Geng
Ah Sai
Fong Tong Geng
Ah Sai
Fong Tong Geng

Ah Sai
Fong Tong Geng

Ah Sai
Fong Tong Geng
Fong, Sai

Fong Tong Geng
Ah Sai
Fong Tong Geng
Ah Sai
Fong Tong Geng

Chow So Heung

Fong Tong Geng
Chow So Heung

Ah Sai
Fong Tong Geng

Ah Sai

Did we know when we first met that we’d end up in
such a tragedy?

You may call it tragedy, I find it despicable
Remember...

Remember...

I must say this: you’re the worst!

I’m the worst!

Yes, you’re the worst!

With you by me my luck runs out, even snakes die
Who brought me harm?

‘Who brought you harm?

The worst is...

you!

If it hadn’t been for you, would I be here?

If it hadn’t been for you, would Sau Sau be sent so far
away?

If I weren’t afraid of death, I’d take the Man Sau Tong
case, Sau Sau would not meet with misfortune

Look at you, you take on iniquitous lawsuits

If I don’t take cases as an advocate, how can I make a
living?

You’re full of excuses

I went up to Buffalo Hill for the golden dragonfly, right?
You...

You can't argue

If you accuse me of being bad, (Ah Sai: It’s clear who’s
responsible)

we can’t help if accidents happen (Ah Sai: I tell you
exactly how)

It’s no use even with apologies now

Even if I explained again, things couldn’t change
You deserve to die, your wronged so many people
Those were your suggestions

You did what I said

It’s true. With you by my side, I did wrong because of
you

‘What a great actor you are!

No, you’re the great actor

With you by my side, luck left me

You suffer because it’s your just punishment

I’m punished because of you

The worst is...

you!

I curse you

I curse you back

I curse back and lock the gate

I pry it open... wait, I sense something creepy
You’re a ghost, of course it’s creepy

Madame, do you have a room for rent?

Such injustice! What was my crime?
Such injustice! What was my crime?
You made it all up!

Heung?

What did I do wrong?

Why did you have to bring me down?
The baby in my belly was innocent
How come Heung’s now a ghost?

Is she dead?

How did you die?

Two ghosts: mother and baby. Let’s go
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Fong Tong Geng
Ah Sai
Fong Tong Geng
Ah Sai

Ah Sai
Fong Tong Geng

Fong Tong Geng

Ah Sai
Fong Tong Geng
Fong Tong Geng
Ah Sai
Fong Tong Geng
Ah Sai
Fong Tong Geng

Ah Sai
Fong Tong Geng

Ah Sai
Fong Tong Geng
Fong,Sai

Ah Sai
Fong Tong Geng
Ah Sai

Ah Sai
Fong Tong Geng
Fong, Sai

Ah Sai
Fong Tong Geng
Fong, Sai

Sau Sau

Why did she die? It shouldn’t have been fatal
She was pregnant. That killed her

1 pound my chest, why is life so fragile?

Now you know,

torture can kill (Fong: Misery!)

She was pregnant

It was... (Ah Sai: Even cry)

a mistake! (Ah Sai: What you do now is useless)
What can I do?

I only asked for 30 lashes

No one dies because of that. What happened?
Idiot! She was pregnant and she got 30 lashes?
It’s you

You whispered into my ear. You ushered their deaths
1 was only searching for the truth, I wasn’t despicable
You taught me

You did the deed

I exaggerated the punishment

You reaped the benefits

I reaped the benefits?

All you wanted was to kill me

when my luck runs out

Totally unreasonable

Totally reasonable

The worst is...

I never asked you to kill anyone
What? I’ve already killed someone?
Fong Tong Geng. Together we are murderers

Lyrics

T don’t know what happened in my past life that T met you

Why were we neighbours when we were kids?
What I regretted most in my life is...

What fills me with so much emotion?
To whom can I admit that I owe them in life?
In the end, who finds peace in his heart?
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Mrs Sung, Ah Sai

Mrs Sung T have hot food and tea, I have a home
I’'m only afraid my eyes are blurry
If you ask me, sometimes I suffer from arthritis,
but that’s nothing
At sunset, I enjoy looking at mulberry trees
I’ve lived an honest life
But sometimes, I can’t help it,
I have splinters on my sole

Mrs Sung I burn incense by my door...
(Ah Sai: You remember what hurts)
thanking the Kitchen God
(Ah Sai: At night you strike the wood block)
Life has its ups and downs...
(Ah Sai: As you weather the storms,)
my heart is calm,
(Ah Sai: I hope your heart is calm,)

Ah Sai and at ease

Mrs Sung At sunset I meet fellow villagers
Ah Sai You wish you can see me again
Sung, Sai When things are quiet, sometimes

I remember swallows returning to their nests

Mrs Sung I burn incense by my door...
(Ah Sai: You remember what hurts)
thanking the Kitchen God
(Ah Sai: At night you strike the wood block)
Life has its ups and downs...
(Ah Sai: As you weather the storms,)
my heart is calm
(Ah Sai: T hope your heart is calm,)

Ah Sai and at ease

Mrs Sung T know I might have nothing, but I enjoy a simple life
Ah Sai I know what you’ve gone through, I will remember
Mrs Sung Black beans and cabbage,

Ah Sai how I long

Sung, Sai to pick a mouthful
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Lyrics

Fong Tong Geng, Ah Sai

Ah Sai
Fong Tong Geng

Ah Sai

Fong Tong Geng
Ah Sai

Fong Tong Geng
Fong, Sai

Fong, Sai

Ah Sai
Fong Tong Geng
Fong, Sai

Ah Sai

Fong, Sai
Fong Tong Geng

Fong Tong Geng

Fong, Sai

Everything is destined and it will be clear to me one day
I’ confess my sins when the time comes

My heart is filled with remorse
Everything is blurred

Looking back, I wonder

why my demons were waiting to awaken
I am perturbed, my heart disquiet

An epiphany needs a way to break out
Blame and enmity will desist in time

Spring has just begun

Late autumn is upon us

Didn’t we know there’s no escaping karma?
We suffer despite our repentance

Emotions are borne through the year, swallowing through
life

‘We have no idea who wins or loses

Left with words of regret, we can’t turn back time

we don’t know to whom we’re indebted

What an epiphany, there’s a path ahead
Reaching the end, I have nothing to lose. It’s time to settle
the debt

It’s time to settle the debt
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Storyteller, Guards, Yeung Sau Sau, Wu Yuk Yuen, Fong Tong Geng,
Ah Sai, Mr Chun, Chorus

Storyteller

Guards
Storyteller

Sau Sau

Sau Sau
Wu Yuk Yuen

Wu Yuk Yuen

Wu Yuk Yuen

Chorus

Sau Sau

Sau Sau

‘Wu Yuk Yuen

Chorus

Sau Sau

Wu Yuk Yuen

Wu Yuk Yuen
Sau Sau

Wu Yuk Yuen
Storyteller

Fong Tong Geng

Fifteen minutes passed quickly. In the last second,
working to identify the murderer, the team moved fast
Court! By royal decree!

Summon Yeung Sau Sau

The case may be murky, but my conscience is clear
T hope I will be saved today

Today we’ll find out if I was wrongfully accused
‘Who’d be brave enough to defend my innocence?

Sir, T didn’t poison him
Liar!

A pretty woman at her wedding. What a bitch she turned
out to be

On her wedding night she became a beast (Chorus:
What?)

There were only two people in the room

‘Who poisoned whom? Need we ask? (Chorus: Yes)

Did you try to resist him? (Sau: Yes)

Did you ever complain? (Sau: Yes)

Did you blame me? (Sau: Yes)

Did you blame him? (Sau: Yes)

Did you promise to take care of him? (Sau: No)
Did you try and make him drunk? (Sau: No)
Did you resist him? (Sau: Yes)

Did you resist? (Sau: Yes)

Did you kill him? (Sau: Yes)

You killed him! (Sau: No!)

Oh...Oh...
Oh...Oh...

I want to be good. I don’t want to hurt anyone
But I was sold as a bride (Chorus: Oh)

I was forced to marry an invalid. T was tearful
I long for freedom, not resentment

You’re right. I’ve bemoaned this (Chorus: Indeed)
You’re right. I was hurt (Chorus: Right)

1 cried, I resisted,

I was trapped (Chorus: Tell)

She’s pretending to cry (Chorus: Really?)

I’m not that gullible (Chorus: Yes)

You killed him. I don’t believe you didn’t kill him

People want me beaten, but I’m not afraid
Yearning for life and risking death, I tell the truth
I’m steadfast despite people’s harsh words

‘Who will come to unearth the truth?

Poisoning her husband (Chorus: That’s right)
for the family fortune (Chorus: That’s right)
‘When she’s rich and powerful,

(Chorus: Right)

she can make life difficult for her sister-in-law
(Chorus: Poor sister-in-law)

Clearly she wanted the Wu family property
No, Sir

Sir, please pass your sentence

Fine. I...

Hold on
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Fong Tong Geng

Chorus

Storyteller
Fong, Sai

Sau Sau

Fong Tong Geng

Fong Tong Geng
Ah Sai

Ah Sai

Fong Tong Geng
Ah Sai

Fong Tong Geng
‘Wu Gao Tang

Sau Sau

Sau Sau

Wu Yuk Yuen
Fong Tong Geng
Wu Yuk Yuen
Fong Tong Geng

Fong Tong Geng

Fong Tong Geng

Wu Yuk Yuen
Fong Tong Geng
Wu Yuk Yuen
Fong Tong Geng

Wu Yuk Yuen
Fong Tong Geng

Lyrics

Under the bright moon, there’s a fox in the Wu household
The fox behaves like a tigress capturing the sheep, but yet
that is a coward and the plan backfires

Under the bed hides a greedy ghost

A ghost!

Who is this man? What’s he doing in court?

Who is he?

Who is this?

Sung Sai Kit of Guangdong

Sung Sai Kit? But you’re Fong...

Things are uncertain yet you seem determined. You can’t
have gotten to the bottom of this

Sir, you must examine every detail

Ah Sai, check her out

Whatever my brother has left behind,

1 should be the beneficiary and not you, bitch
With you around, I can’t do what I want

Don’t blame me for taking you down

(Wu: What a devious plan, but you won’t succeed)
You come from nothing

(Wu: That evil woman killed my brother)

So I planted incriminating evidence

(Wu: In the end,)

Tearful, T kneel

(Wu: I’m devastated by his death)

Sau Sau. What happened that night?
You can’t ask Sau Sau to explain
That will only harm her

Why?

My medicine. Help! My medicine

My conscience questions me, my heart leads me
Can I avoid fate? Should I regret being a coward?
1 want to be good. I don’t want to hurt anyone
But I was sold as a wife

If he dies, I'll be free

I’ve longed for freedom, that’s all

I'm guilty

Fine, we can conclude this case
Hold on

She confessed. What else is needed?
Why are you in such a hurry?

You must harbour evil intentions, or else you wouldn’t be
so determined

You want to see her sentenced, but your impatience is your
undoing

Just now you claimed you found a packet of cyanide under
the bed

you concluded Sau Sau poisoned your brother

It’s obvious

But Sau Sau didn’t feed him the medicine

That was her claim. Who knew?

You say your brother brought his medicine into the room
Sau Sau took cyanide from under the bed and poured it in
And your brother drank the whole thing

Right

Your brother had tuberculosis. Was he also a retard?
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Fong Tong Geng

‘Wu Yuk Yuen
Fong Tong Geng
Wu Yuk Yuen
Fong Tong Geng

Wu Yuk Yuen
Fong Tong Geng
Wu Yuk Yuen
Fong, Wu

Wu Yuk Yuen

Fong Tong Geng
Mr Chun

Fong Tong Geng
Mr Chun
Fong Tong Geng
Mr Chun
Fong Tong Geng
Mr Chun
Fong Tong Geng
Mr Chun
Fong Tong Geng
Mr Chun
Fong Tong Geng
Mr Chun
Fong Tong Geng

Ah Sai
Ah Sai

Fong Tong Geng

Fong Tong Geng

Storyteller

Chorus

Fong Tong Geng

Storyteller

HEE COOIRED

Was your brother that dumb, confusing cyanide with
arrowroot?

Why did you suddenly appear?

You must be a light sleeper

I needed to pee. I was nearby

You’re sure she poisoned him?

For sure, stop repeating your question

If you don’t have evidence in court,

say what you want, it’s just a show. There’s no proof
You’re a bigot. You bully women

You’re probably a bully too

It’s all conjecture, you’ve gone too far

It depends on who believes in you

The court assistant confirmed my brother was poisoned
by her. Mr Chun, is that true?

Mr Chun

Yes

You make good money, we all can see
Corruption is punishable by death
Let’s return to the case

I tested cyanide

You’re sure she used it?

For sure

The silver needle tested positive
No doubt

You cast lustful glances at her
What nonsense, no way

It’s likely she did take the bowl
Well, to be frank, she did

Then he drank and died

Suddenly I remember my mother’s glutinous rice chicken

Every step has to be done by hand

Inside a glutinous rice chicken

are dried meats and glutinous rice, you keep on stuffing
them

until the stomach is full

You must fill the stomach completely
Only then are you done

When you examined the body for poison,
did you check his stomach?

Since Wu Gao Tang is here,
we’ll dissect his body. Bring me a knife!
We’ll dissect the body

You need to fill the stomach completely
Only then are you done

When he examined the body for poison,
did he check his stomach?

Sir, after careful examination,

we found no cyanide in Wu Gao Tang’s body
He died of tuberculosis

Yeung Sau Sau is innocent

Sung Sai Kit, she didn’t save a man from the cusp of
death
Even if it’s within the law, what about her conscience?
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Lyrics

e 4 MR ILEE RN 2 M Ah Sai Who hasn’t made a mistake? Who hasn’t acted cowardly?
SRR HRE A B ELA Who hasn’t shirked from duty until he’s faced with calamity?
RS W HBR *ﬁﬁj\;}ﬂﬁf Fong Tong Geng thtelr) a.ll that, I lea.m retlucta'ntly
T N R A Ra : emgbcraven‘ l15 1o ha c;lme et b "
HETL LA ﬁ’ﬁfé\ﬁ? cady to bear guilt with a heavy heart is being responsible,
BABE N SRR R knowing the consequences
N Chorus Wo...
HER ﬁdb ol Moo Moo While bearing guilt, you learn that
wH E 35@ Z—%ﬁ_“fyfj‘ as long as ful
= AR g as you are remorseful,
/\%E’ﬁ(ﬁg {EMI% be fai di H
"N you can be fair and just again.
SR ET . NV N S ] Remember. time flics
AEURRCAE TR H IR '
. N Chorus Wrongful verdicts can be changed (Fong: Fight!)
AR %%#Ul{%ﬁﬁ%ﬁ (7 B8t - 4T L A bully turns into the accused (Fong: Sue!)
%%@'%%;ﬁ%i&ﬁg\%i& E A Evil is rewarded with evil
s Wo...
l]I@I """ IEJ """ Everyone knows your name
N TN e e Fong Tong Geng I am who I am
T7 R IT/» B Ah Sai Nothing will change that
BTN . A At . Fong, Ah Sai Sung! Sai! Kit!
EZNE I S Chorus You are who you are. Nothing will change that

R IR AREE

1 1t!
RALBE AABE AR Sung Sat Kit

35



Hid

11/ %%&‘B‘%

36

Don’t Go Softhearted on Me

7 R85

H

=
oW
&

i TS Th R CEE S
IR AT M OAE OB
REFE  RRMBILSE
HHEE RLR

LR S
FREU| WA I
T 5 5

oL I A EI &
RE R [

LRI B EY AR TRR
B ik ATEB AR
PP SR I A (L
[N ESEIARYN

WRF AR RZIME R
B T RC R K
WRF—ARA R B R
e 241 TN

BRINE At ol LLOER AR
gz IS ECIF RN
INFARAE R R
[N E SR AN

AKX WHilE =E
B it A AR BB R
AR BWTE HABAEGREA
LT TR

(PR AN]

S R
|]““ ......
W oo D P

T7 8

N 19//7/:?7

HEE COOIRED

Fong Tong Geng, Yeung Sau Sau

Fong Tong Geng

Sau Sau

Sau Sau

Fong Tong Geng

Sau Sau

Fong Tong Geng

Fong Tong Geng

Sau Sau

Fong Tong Geng

Sau Sau

Fong Tong Geng

Making a classic tale out of my life?
Pity I was such a despicable man

I’d die before you reach the final chapter
or the audience would take off

Oh...

Mountains and rivers have twists and turns

People experience ups and downs

Good and evil coexist in so many chapters and volumes
in stories that touch your heart time and again

If I look back at the past, I want to treat it calmly,
knowing I once was a degenerate who lived in the margins
If you do write about my life,

don’t go softhearted on me

Perhaps life is too short. We pass by many people only once,
but memories linger forever

Perhaps life is too short. I want to turn around one day

and repay all my debts

I hope one day my heart will open

Along the way, I’ll understand the meaning of integrity
If you do write about my life,

don’t go softhearted on me

One day a book will chronicle your life,

and storytellers will make it popular

One day, from an open book, fragments of the past
will be poured into a wine goblet worth savouring,

where there’ll be goodness, beauty and kindness
Oh...
Ah...
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The World in a Grain of Rice

BEAL  Cittavarana Paragate Parasamgate
Sarva Duhkha Sarupam
Paragate Bodhi Svaha
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HEA. Cittavarana Paragate Parasamgate
Sarva Duhkha Sarupam
Paragate Bodhi Svaha

M4 WIMRE—t 7ESKE TR R

(ﬁ% * Paragate)

FRMEAR S FAHIK

Eii?x Sava Duhkha)
HEN A E R

gf'% Cittavarana Paragate)
2 B W P

(BERA : Paraparasamgate)
BRI T R W

(RERR Parapara Samgate)
FRIRGHC HERCEROK

(B : Bodhi Bodhi)

B Cittavarana Paragate Parasam ate

A AECHAZIE R ﬂln‘F#ﬁﬁ

Lyrics

BT ~ B
Ah Sai, Chorus

Chorus

Ah Sai

Chorus

Ah Sai

Chorus
Ah Sai

Cittavarana Paragate Parasamgate
Sarva Duhkha Sarupam
Paragate Bodhi Svaha

Life rushes by. How can I let go and untie those knots?

Questions crowd my mind. My body needs cleansing

Looking back at the precious and shameful, everything drifts away
Are love and hatred connected or opposite? What a riddle

Perhaps destiny hasn’t run out. But where can I find something
tangible?

Everything ends, just like scattered rice

Cittavarana Paragate Parasamgate
Sarva Duhkha Sarupam
Paragate Bodhi Svaha

I hated for a lifetime, but today enmity dissipates
(Chorus: Paragate)

Perhaps love and hatred offset each other
(Chorus: Sava duhkha)

‘Who can answer this question?

(Chorus: Cittavarana Paragate)

Floating clouds from afar disappear
(Chorus: Paraparasamgate)

A glowing mist descends

(Chorus: Parapara Samgate)

Everything ends, just like scattered rice
(Chorus: Bodhi Bodhi)

Cittavarana Paragate Parasamgate
Questions crowd my mind. I may not solve them until the next life
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Grim Reaper
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Grim Reaper

TRMSURE A Grim Reaper
RERE RS
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Grim Reaper, Ah Sai

HEE COIRED)

He deserves to die, don’t you pretend

‘Why change your mind?

This is Heaven’s wish. Forget your feelings
He’s your enemy, after all

At this point, my anger has vanished

Perhaps I’ve already let go. I’ve attained the Way
He committed sins. Turn back. Look

Rivers have become murky. Why do you hope

in vain to purify something black?

You spent all that time and energy so his life is tainted with sins
Sins can never be washed away. They affect everything that
follows

Darkness never dissipates in this ocean of sin

Having a bosom friend is all nonsense

Everything must end. They’ll turn into ashes
Conscience is a burden that holds you back

If you can’t repay the past, many others will suffer

If you break your promise, there’ll be serious consequences

You must return what is borrowed, it’s simple
If you don’t, all men will suffer

You must return what is borrowed, it’s simple
If you don’t, all men repay on your behalf

I’'m not a benevolent creature, don’t you know?
You should take note,

you give me free rein over all men

Don’t pretend you’re unaware,

sinful debts never end thanks to you

You must return what is borrowed (Ah Sai: I must return what
is borrowed)

That’s simple (Ah Sai: That’s simple)

If you don’t, things will get nasty

All men repay on your behalf

But how can I repay them?
But how can I repay them?
But how can I repay them?
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Sau, Ruby, Choy

Sau Sau

All

MRREY BAESE M Swindler
ILFRHIWE  FLAE A FIARE ST

We—2Z AR —1m
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SEASIA Bl e B 50 Ruby
(BEUE - SIS IR AT B 22 0)

A Bl 4 B AR Leen-yee
(B 72 - BE3R0R R E)

AR B R Mrs Choy
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MRS B — R e % AL

PRIk BRI |
IR RIF 2 AR TR o 4 2 T 2 Chorus
R — Swindler

Swindler

Lyrics

HiF5 75~ AARIE - SR W TR - e
Yeung Sau Sau, Sister Ruby, Mrs Choy, Leen-yee, Swindler, Fleur

You may sound and act nasty,

but that’s all an act. Look,

I see through you. I know you have a good heart
In order to understand you, I'll follow you,
noting down every detail

Lady, how did you meet Advocate Sung?
I still remember the last time he visited Spring Brothel
Spring Brothel?

Advocate Sung reminds me of delicate sweets

It used to be hard to file a suit

Who dared defend justice?

Thanks to Advocate Sung, (Sau Sau: How?)

Bullies are now punished (Sau Sau: So they are)
When a complaint is filed, you can be assured (Sau
Sau: You can be assured)

justice is served, thugs penalised (Sau Sau: Justice is
served)

Advocate Sung is diligent in helping the common man
Advocate Sung promotes good and punishes evil
Advocate Sung is widely revered, but that’s only
secondary

Advocate Sung is an honourable friend who stands tall

He helped prostitutes sue those nasty bullies

False alarm!

Great! Chapter Three: Sorrow in a Brothel; Defending
Women in Need

I still remember how the authorities closed the market
Everyone was afraid to lodge a complaint

but he was courageous

Thanks to Advocate Sung, (Sau Sau: What did he do?)
poor people can return to work (Sau Sau: How?)
When a complaint was filed, the ban was lifted,

even officials apologised

Advocate Sung is diligent in helping the common man
Advocate Sung promotes good and punishes evil
Advocate Sung is an honourable friend with high
ambitions

Chapter Four: Deceitful Swindlers Rob the Poor; A
Court Case Exposes Fraud

Who’s perfect? Who’s pure?

T’ve been a widow for many years

My husband was ugly. He was a sad sight

Luckily, he died early. I’m still here

‘When I think of Advocate Sung, (Chorus: Why him?)
he’s my perfect man (Chorus: Another excuse)

Just one word, what innuendo

I turn into a flirt

A long time ago, I had a son

But we were separated, I'm filled with remorse
Advocate Sung is all alone

Looking back, I'm filled with regret

Thanks to him, my troubles are gone

(Mrs Choy: He personally sees that things are done)
I want to invite him to dinner

(Swindler: I want to be reunited with my son)

It’s so hard. It’s so great that someone solves my
problem

(All: So glad we have time. We'll have a fun chat)
He looks like me, he must be my son

Stop pretending!
No, Advocate Sung looks just like the baby I lost years
ago
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HEE COOIRED

Sau Sau If you continue this way, I’ll have Advocate Sung sue you
Swindler Great
All Advocate Sung is widely revered, (Sau Sau: What

exaggeration!)

but that’s only secondary (Sau Sau: What gossip!)
Advocate Sung is an honourable friend,

he’s a gift from Heaven (Chorus: At the right time!)

An honourable friend who stands tall (Sau Sau: stands tall)
An honourable friend with great ambition

Fleur I'm dizzy, I must be pregnant with his child
All You wish!

farRan ~ AR
Ho Tam Yu, Villagers

Ho Tam Yu You need medicine to outlive this calamity,
but you need dragonflies in the recipe
Travelling from village to village like a pilgrim,
I went in search of the golden dragonfly
1 did it alone,
walking long distances
I was determined

Villagers Ohm...

Ho Tam Yu You could say what happened was predestined
Buddha was well aware of my predicament
1 did as I was instructed

Villagers Ohm...

Ho Tam Yu Yet I found myself in danger, unjustly imprisoned
Facing tragic winds, I blamed the sutras
T was perplexed at my sad fate. Every night I had nightmares
I cried “redress the injustice” in my heart
For eight long years, my sadness was unsoothed

I pitied my life
Villagers Ohm...
Ho Tam Yu I returned home after eight years in prison

There I only found dereliction,

a collapsed wall that was my home
When I asked an old man, he said

the entire village died of the plague

He asked which family I was looking for
Ah!

I returned to the temple, still angry

I wanted to rid myself of Buddhist ways

I’d wanted to save people, yet they all perished
I had no idea fate destined death

Left alone, I travelled on torturous paths

I returned to the temple, I studied hard

In the end, all I could see

was Buddha becoming distant

Ah!

I came here through twists and turns

I came here through twists and turns

Was it Buddha or some spirit?
Villagers Ohm...
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Lyrics

PIZE ~ #7575 - O
Ah Sai, Yeung Sau Sau, Fong Tong Geng

Ah Sai

Sau Sau

Fong Tong Geng
Sau Sau

Ah Sai

Sau Sau

Ah Sai

Sau Sau
Ah Sai
Sau Sau

Fong Tong Geng
Sau Sau

Ah Sai

All

Fong Tong Geng

Ah Sai
Sau Sau

All

Ah Sai

Sau Sau

Fong Tong Geng
Sau Sau

I can’t come before you to greet you

A future till the end of time, can you see it?
Lucky that someone pines for me

Can you guess my wish?

Hand in hand, we’ll revel in snowflakes

Quietly I embark on this long journey

Even in the face of wind and snow, my heart is warm

If we meet in the next life and you no longer recognise me,
let mountainous snowscapes speak for me

We’ve traversed the tragic world

In the sky are crows we see (Sau Sau: Crows)

Footsteps take us along a road of memories (Ah Sai:
Footsteps)

Intentions transform into illusions (Sau Sau: Transform)
Tllusions make a story that melts our hearts (Fong: Our
hearts)

Every word, every paragraph speaks for me (Fong: Speaks
for me)

Strokes and dots may be misplaced

Today we talk to each other

In the future when we see snowflakes, life will be even
more complicated

While sipping tea, remember the tears

and the sunsets we missed

I dare not hope we’ll meet in the next life, but wish that
memories will remain

Despite the drifting snow on our face or fate changing its
course,

quietly I embark on this long journey,

hoping to survive in the mountainous snowscapes

Every step, every inch, every road,
continuing on every village, every shop,
just like today

when love never dies
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Fong Tong Geng

Suddenly, my footsteps slow like ink drifting in water

Dazed, I drift in it, but how can I cleanse myself?

Suddenly, I look back at my sins, there’s no Classic of the Way and Virtue
Honour and disgrace are like thick ink corrupting honest men

Calamities and trouble erode the world every day
They’re like dreamscapes begetting life’s absurdities
I lived in a cocoon half of my life, I was strong

but now I can’t sustain it

I turn around as rain and fog befall me

Awake and looking up to Heaven, I heave sighs

Mortal fights are all in the nick of time

I tumble and turn, knowing it will be a tough road ahead

Positive and negative change in any battle, as exemplified in the Tao Te Ching
There’s no constant Way, according to Lao Tzu and Zhuangzi, thinkers who
surpassed the Confucians

A stone slab must have a flaw. Strength comes with curbing one’s desires
Men may be weak, but determination keeps them rolling

‘What measured words should I use?

Should I be firm or pompous?

My smile will disarm them as my brain turns fast
Real or fake, Il fight through a thousand passes

My mind is at rest. I’'m not afraid of rain and mist

"1l climb mountain upon mountain, proving my will with action
In battles over life and death, I’1l take my time

I tumble and turn, despite the tough road ahead

I choose valiance even in the face of death
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Lyrics

A~ WEEEA ~ BT - O R NGRS N TS - REAR
Fook Duen Hong, Storyteller, Ah Sal, Fong Tong Geng, Fook Chuen,

Fong Tong Geng (Young), Ah Sai (Young), Yeung Sau Sau, Chorus

Chorus

Chorus A
Chorus B

Chorus C
Chorus

Fook Duen Hong

Chorus

Fook Duen Hong
Chorus

Fong Tong Geng
Ah Sai

Fong Tong Geng

Storyteller
Fong, Sai

Fook Chuen
Fong, Sai
Fook Chuen

Chorus

Fook Chuen

Fook Chuen

Fong Tong Geng
Fook Chuen

Fook Chuen
Fong Tong Geng

Fook Chuen

Fong Tong Geng

Ah...Ah...
Ah...Ah...
Ah...Ah...
Ah...

Filing a complaint in court, I'm besieged by sorrow and
tears

Filing a complaint in court, I bear grudges and hatred
Filing complaints in court, our angry eyes like daggers
Oh... Oh...

He’s guilty

Guilty or not depends on the verdict or boasting
(Chorus: Ugh)
Guilty or not, no one can touch me after the verdict
(Chorus: Ugh)
Guilty or not, my reputation won’t be tarnished
h... (Chorus: Tarnished!)
h... (Chorus: Tarnished!)
He’s guilty (Chorus: On a thousand counts)
He’s guilty (Chorus: On a thousand counts)
Who dares say I'm guilty?
Admit it!
Admit it!

We’ll beat up the bully Fook Duen Hong

T have to pull out all the stops to fight him

I’ll look into his heart, dredging out the filth

Il weigh the evidence and snuff him out

Absurd and ridiculous, of course there is treachery

In order to repay my sins, [ won’t play dirty

In the face of such a cunning opponent, we have evidence
Let’s put on a show and bring him down

Who is this?

Sung Sai Kit of Guangzhou. I represent 17 plaintiffs to
redress injustice

‘We are suing Man Sau Tong for bogus medicine that took
17 lives

Nonsense

Who’s speaking?

Top Advocate of Guangdong. Fong Tong Geng

Advocate Fong!
Advocate Scumbag!
Advocate Scumbag!
Shut up! (Chorus: Ugh)
Shut up! (Chorus: Ugh)
Shut up! (Chorus: Ugh)
Shut up!

‘Who can foretell the outcomes in court?

When I file a pleading, it’s easy

What I write will set you on a good start

In the end, words help win your case

Refined men, rich gentlemen,

when I go to court, I’ll play with words (Chorus: Disgusting)
Absurd!

‘What I write will set you on a good start

In the end, you’ll win in the capital

Fine, we’ll settle all old and new scores in court today
You want to win? It’s hard

I’ll win. I’ve set everything up. I’m not exaggerating

Have you considered the sins you committed? You’ll suffer
retribution

You’re advising me? But I’m no match to you

in terms of evil deeds

I’m afraid you’ll regret it later
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Fook Chuen

Fong Tong Geng
Fook Chuen
Ah Sai

Storyteller
Fook Chuen

Ah Sai
Fong Tong Geng
Fook Chuen

Fong Tong Geng
Fook Chuen
Fong Tong Geng
Fook Chuen
Fong Tong Geng
Fook Chuen
Fong Tong Geng
Fook Chuen

Fook Chuen

Chorus

Fook Chuen

Ah Sai

Chorus
Storyteller

Fong Tong Geng
Fook Duen Hong

Fong Tong Geng

Fook Duen Hong
Fong Tong Geng
Fook Duen Hong

Fook Duen Hong
Fong Tong Geng
Fook Duen Hong
Fong Tong Geng
Fook Duen Hong
Fong Tong Geng
Fook Duen Hong
Chorus

Fong Tong Geng

HEE COOIRED

Why don’t you admit your wrongdoing? I’ll sing harmony
I’ll settle, Il let you go if you back down!

(Chorus: Hmm)

Don’t mind me when I go to court, I’ll be merciless
(Chorus: Hmm)

I’m afraid you have no proof, you’ll lose steam

See if that’s the case

If you’re wrong, don’t blame me

We’ll see who loses in court

Advocate Fong, why are you in court today?

Sir! I represent Man Sau Tong. I accuse the plaintiffs of the
17 dead children. They committed perjury claiming Man
Sau Tong poisoned their children, causing Man Sau Tong
tremendous loss. Sir, please punish these families for
fabricating rumours

What?

Plaintiffs are now defendants?

Deja vu? Advocate Sung

You know the truth

Heaven knows justice
Medicines vary in efficacy
Libel is too easy

If you’d studied the classics,
you should trust doctors
Think about justice and reason
‘What does it mean to be fair?

Master Fook did his best to make the best medicine

The top imperial doctor confirmed its authenticity. Where’s
the crime?

Fong Tong Geng, you’ve sinned all your life

Your evil deeds have since perpetuated

Millions of children took the medicine, they were fine
Why would only 17 die?

How should we fight this case and punish the evildoer,
beating him until he pleads for his life?

I hate Fook Duen Hong for his deceit

He’s been an evil man all his life. His entire family should
perish

Ah...

Behave yourselves before the court!

Master Fook claims he’s wrongfully accused

Can we invite him here for questioning?

Questioning is useless. I’ll prove my innocence by taking
the medicine myself

Wait. The medicine Master Fook takes

will certainly be fine

The problem is the medicine sold to others

Sung Sai Kit, what other questions do you have?

Master Fook, aren’t you afraid of retribution?

I'm a righteous man. I'm not afraid

Stop asking questions. I’ll take it. You won’t be disappointed
You sound so confident. Don’t worry. You’ll try the medicine
The imperial doctor confirmed the trademark. We’re confident
Medicine saves lives

Right, what if you try?

Really?

That works too. You‘ll feel the effect right away

‘What can we do to fight back?

I propose you try it on your youngest son

(Chorus: Try it!)

Feed him yourself, your mind should be at ease

(Chorus : Quick!)

Be serious. If you son tries this, everyone will be convinced
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Fook Chuen
Fong Tonng Geng

Chorus
Fong Tong Geng

Chorus

Fook Duen Hong
Chorus

Fong Tong Geng
Chorus

Fook Duen Hong
Fong Tong Geng
Chorus

Fook Chuen

Chorus

Fook Chuen
Chorus

Fook Chuen
Chorus

Fook Chuen
Fong Tong Geng
Chorus

Fong Tong Geng
Fook Chuen
Chorus

Fong Tong Geng

Chorus
Fook Chuen
Chorus
Fook Chuen

Fong Tong Geng
Fook Chuen
Fong Tong Geng
Fook Chuen
Fong Tong Geng
Fook Chuen
Fong Tong Geng
Fook Chuen

Fook Chuen

Fong Tong Geng

Fook Duen Hong
Fong Tong Geng

Fong Tong Geng

Fong, Sai

Ah Sai

Fong Tong Geng
Ah Sai

Fong Tong Geng
Fong, Sai

Fong Tong Geng
Chorus
Fong Tong Geng
Chorus

Lyrics

Stop it. Sir, we‘re done joking around

Not true. If he does it, everyone will be convinced,
since he’s a father

Oh...

Master Fook, your son should be the one to test the
medicine

Oh...

Sung Sai Kit, you dare!

Oh...

Not as daring as Master Fook selling bogus medicine
Oh...

This is all nonsense

Why won’t you let your son test the medicine?
Oh...

Advocate Sung, you’re mistaken. Medicines are
complex. We can’t test them on anyone

Oh...

Masterr Fook's son is Qing royalty, his life is precious
Oh...

He's the grand-nephew of the Empress Dowager
Oh...

Please, is the unruly crowd done laughing?
They’re laughing at you!

Oh...

You implied the Empress Dowager is unjust

I didn’t

Oh...

The Empress Dowager’s grand-nephew is worthy but
not other children?

Oh...

Sung Sai Kit,

Oh...

careful someone may lose his life!

You know the truth

Heaven knows justice
Medicines vary in efficacy
Libel is too easy

If you’d studied the classics,
you should trust doctors
Think about justice and reason
‘What does it mean to be fair?

Master Fook’s son is always ill

The imperial doctor already determined he can't test
any medicine

Medicine and his body don’t agree

No matter when he takes it, the effect is reduced

I see you’re not keen to try your medicine

You hide behind the imperial doctor’s guarantee.
What’s the point anyway?

I won’t ever let my child test the medicine
I’ll ensure Man Sau Tong closes its doors today

Everything is destined and it will be clear to me one
day

I’ll confess my sins when the time comes

I use my own body

I chant the heart sutra

Looking back, I wonder

if it’s karma and retribution

At this moment in life, I only have one mission

You know the truth
Heaven knows justice
Medicines vary in efficacy
All this is for justice
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Fong Tong Geng
Chorus
Fong Tong Geng
Chorus

Chorus

Storyteller
Fook Duen Hong
Storyteller

Fook Chuen
Storyteller
Fong Tong Geng

Storyteller

Fook Duen Hong

Fong Tong Geng

Fook Duen Hong
Ah Sai
Storyteller

Fong Tong Geng

Fong Tong Geng

Fook Duen Hong
Fong Tong Geng

Fook Duen Hong
Fong Tong Geng
Ah Sai

Fong Tong Geng

Ah Sai
Fong Tong Geng
Ah Sai
Fong Tong Geng

Fong Tong Geng

Fong (Young),
Sai (Young)

Fong Tong Geng
Ah Sai

Sau Sau

A CORED)

If we test it

to prove authenticity,
people will be appeased
It’s fair and just

Emotions are borne through the years, wallowing through life
Our footprints bear testament

We’ll confirm who’s righteous, who’s sinful,

and where justice should be restored

Silence! Silence!

What are you doing? Planning a revolt?

Sung Sai Kit, you dare instigate the public to pressure a court
official? This is a crime!

Advocate Sung, don’t drag others down!

If you don’t back down, I’ll arrest you all according to the law
Sir, don’t be angry. Just now, Master Fook refused many
times,

that’s why the public was anxious. Please forgive them
Advocate Sung, since Master Fook had offered

to test the medicine out of goodwill,

please cease and desist. If you don't have any evidence...
Thank you, Sir, for confirming my innocence

From now on, the entire country can use our medicine with
confidence

Master Fook’s medicine is never intended to cure

He just wants to make money out of the people

Advocate Sung, you can’t bear to lose even a single case?
Fong Tong Geng, any other idea?

Fine, this is my verdict

Sir, hold on

Master Fook, I hear Man Sau Tong medicine not only can
cure. A healthy person gets even stronger. Is that true?

Of course

If I take a dosage now,

will I get stronger, or will I die?

If you die after taking it, I’ll close Man Sau Tong

All of you, be my witness in this royal court

Fong Tong Geng! Stop it!

Sai, it's time to repay my debt

Our enmity has vanished

All debts are clear now

I can find a way to keep you alive (Fong Tong Geng: This is a
desperate move)

Giving up my life, my heart is at peace

Lucky we were together on this journey

(Ah Sai: What an epiphany)

I’m delighted you’re with me

(Ah Sai: made with my own hands)

I remember the day we searched for golden dragonfly

The sun shines and trees cast shadows in a beautiful landscape
I open my eyes again

Keeping you company to the edge of the horizon...

Keeping you company to the edge of the horizon, until
everything goes quiet,
everything goes quiet,
everything goes quiet,
everything goes quiet

Quietly I embark on this long journey

Even in the face of wind and snow, my heart is warm
Wishing one day we’d meet, facing our past together,
just as the mountainous snowscapes survive
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Lyrics
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Yeung Sau Sau, Fong Tong Geng, Ah Sai, Chorus

Chorus

Sau Sau

Chorus

Sau Sau

Sau Sau

Chorus

Sau Sau
Ah Sai
Fong Tong Geng

Hmm... Hmm... Hmm...
Hmm... Hmm... Hmm...

As I close my eyes, I want to ask you again
I await your heartfelt response

I may be alone, but I’ll keep on dreaming
I’ll speak from my heart and you’ll listen

I wish memories can become a tapestry,
And that lights will guide your way home
Even if old footprints are muddied

I wish you’ll enter my dreams

Perhaps when I open my eyes, I turn around and you’ll be there
You’ll remain by my side to bear witness

Something deep has touched my heart, I didn’t know why before
Today, I hope you’ll listen

Oh... Ah... Ahyiya

I wish memories can become a tapestry,

and that lights will guide my way home

(Chorus: Guide my way home. Follow the lights)
Even if old footprints are muddied,

(Chorus: Footprints)

we can both step out of our dreams

(Chorus: Dreams)

Perhaps when I open my eyes, serenity awaits at the end of this
elegy,

past memories are carved into an epitaph

(Chorus: How many romances can remain for life)

and words therein as icy as stone,

(Chorus: and never be forgotten?)

but we’ll speak to each other in my hearts

Hmm...

Heaven and earth and you will listen
Oh...
Ah... Ahyiya
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Producer: Bobo Lee

Deputy Producer: Meredith Wong

Assistant Producer: Lawrence Lai

Coordinator (Ticketing): Tommy Chan #

Coordinators: Tiffany Lau #, Loui Yuen #, Hazel Ng

Editors: Cindy Chan, Loretta Tsang, Grace Lai

Manager, Technical and Productions: Fung Chi

Chief Theatre Technicians: Nancy Lam, Meji Lau, Andy Cheng
Xiqu Centre Venue Operations Team

Marketing and Promotion: Nick Chan, Ada Leung, Jennifer Wong,
Katrina Cheung

External Affairs: Minna Ho, Diamond Cheng, Margaret Chiu,
William Chan, Cheritz Li, Mayve Kwok

Development: Carrie Lam, Anna Cheung, Lilian Tse, Kathy Yip
Learning and Participation: Jessie Chung

Ticketing: Kamen Lam, Jason Chu, Kelvin Lam

Promotional Graphic Design and House Programme Design: studioWMW #

House Programme Design and Pagemaking: Leung Lee #

House Programme Printing: Jimmy Wonderland Development Limited #

HEE COOIRED

Access Services: Arts with the Disabled Association Hong Kong # (Audio
Description, Touch Tours), A Little Person # (Accessible
Digital House Programme), Accessibility Office, WKCD

IR - ARG # (G - MR
HE) > A Little Person # (EREREE
FHTD) -~ LSRR R R

78 Bk 154 ¢ Gain Production #

Video Documentation: Gain Production #

# AR A S BRI

# Contract engagement in this production
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T s a6 B M REEPX HKRep Production Team

Producer: Yvonne Pang

Deputy Producer: Matthew Kwong
Assistant Producer: Anthony So
Ticketing: Pauly Lee

Marketing and Corporate Communications: Anita Wong, Joyce Chan,
Andrey Sin, Lisa Tse

Technical Directors: Eddie Lam, David Wan
Technical Coordinator: Bobo Chan

Technical Manager (Set): Lawrence Fung

Technical Manager (Automation): Yeung Kwai Hung
Stage Manager: Pen Ng

Deputy Stage Manager: Chan Kwok Tat

Stage Chief: Dawn Tam

Assistant Stage Managers: Hugo Wong, Wong Ka Yan
Revolve Stage System Operator: Ruth Lo, Doris Chen

Stage Assistants: Lau Tak Kwan, Lee Tsz Man, Li Chung Yu,
Edwin Szeto, Wong Hong Kiu

Props Master: Season Cho
Wardrobe Supervisor: Annabel Yan
Assistant Wardrobe Supervisor: Jac Woo

Wardrobe Assistants: Tracy Giu, Ho Yu Yan, Klarissa Kwok,
Mak Yim Kwan, Stephanie Ng, Janice Pang,
Laura Tang

Make-up and Hairdressing Mistress: Amy Wong

Assistant Make-up and Hairdressing Mistress: Mep Lee

Make-up and Hairdressing Assistants: Fong Cheuk Woon, Kwok Yau Mei,

Li Lok, Siu Hing Fai,
Tong Tung Yung

Chief Electrician: Chu Fung

Production Electricians: Ng Wing Man, Tang Yee Nga

Lighting Console Programmer: Ip Hiu Tung

Follow Spot Operators: Lai Ching, Wong Kwun Lun, Yiu Man Fei
Chief Audio-visual Technician: Kee King Yin

Front-of-House Vocal Mixing Engineers: Kiki Yiu, Alvis Ng
Front-of-House Music Mixing Engineer: Kiki Yiu

Audio Assistants: Ho Pok Hang, Tang Tsz Tan, Wong Chie Wai
Surtitle Operators: Kitty Wong, Wong Tsz Ching

Backstage Master: Leung Kwok Hung

Set Contractors: T & O Fine Arts Production Co.,
‘Wai Shun Decoration and Production Co. Ltd.

Audio Equipment Contractor: Mad Music Ltd.

MI Contractors: Bill Production Co., MAD Music Ltd.,
Chingping_singingbowls,
Four Gig Heads Percussion Group

Performance Photography: Thomson Ho

Performance Videography: HT Production Limited
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Hamlet

by Teatro La Plaza, Peru

8-10.3.2024
SEMIRER

Auditorium, Kwai Tsing Theatre
$180, $110
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“To be or not to be?”

A bold, joyous and thought-provoking new
perspective on Shakespeare’s classic play,
blending personal experiences from the
actors’ lives. Be prepared to question your
values and rethink the meaning of existence.

PIRIL 12 B 6 B
RIMHERBER Art-mate NFIRE

Tickets available at URBTIX and : e
Art-mate from 6 December

SR RIBSTIFIKRE
Co-presented by Strategic Supporting Partner
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Leon Ko is the composer of musicals Heading East (Richard Rodgers
Development Award in the US) and 7akeaway (Theatre Royal Stratford
East, London). He has received ten Hong Kong Drama Awards for

his musicals The Good Person of Szechwan, The Legend of the White
Snake, Field of Dreams, The Passage Beyond, Our Immortal Cantata,
Sing Out, The Woman in Kenzo and The Impossible Trial. He was the
musical director of pop legend Jacky Cheung’s musical Snow. Wolf.
Lake. (mandarin edition).

For his film music for Perhaps Love, Ko has won a Golden Horse
Award, a Hong Kong Film Award, an Asia-Pacific Film Festival Award
and a Golden Bauhinia Award. His theme song for The Last Tycoon
also earned him a Hong Kong Film Award. He was nominated for
another Golden Horse Award and a Hong Kong Film Award for his
work in the film The Warlords. He received an ASCAP Screen Music
Award in the US for Monster Hunt 2.

Other works include new music for the Yam Kim Fai and Pak Suet

Sin Charitable Foundation Chinese opera productions such as the
classic Princess Chang-ping and music for the plays The Liaisons

and Tonnochy. Ko collaborated with Yip Wing-sie and Hong Kong
Sinfonietta on The Passage Beyond in Concert, The Amazing
Filmphony and was the orchestra’s Artist Associate from 2018 to 2019.
He was the organiser and music director of The Originals, a concert

to celebrate the original musicals of Hong Kong. He was artistic and
musical director of French May Arts Festival’s Cities of Light in 2022.
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Chris Shum

About the Creative Team
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Chris Shum is a celebrated lyricist with work spanning musicals,
plays, movies, television dramas and pop music. Awards include Best
Original Song at the 43rd Golden Horse Awards, Best Original Song at
the 32nd Hong Kong Film Awards, Best Serious Composition (2011)
and Best Alternative Composition Award (2006) at the CASH Golden
Sail Music Awards. He is a four-time recipient of Best Original Song at
the Hong Kong Drama Awards, and won Best Lyrics in 2023.

Shum wrote the script and lyrics for Pica Pica Choose, a collaborative
production by Mr Wing Theatre Company (Taiwan) and Yat Po Singers
(Hong Kong), and for This Victoria Has No Secrets and Our Immortal
Cantata (Yat Po Singers) and The Woman in Kenzo (Chung Ying
Theatre Company).

Shum has translated the Cantonese lyrics for the Disney animations
The Lion King (2019) and Frozen 2 (2019), the Netflix film Over the
Moon (2020) and La Cage aux Folles (Hong Kong Repertory Theatre).
He also translated the Cantonese scripts of That s Not True and The
Doctor (Hong Kong Repertory Theatre).

Shum has authored several books on lyric writing and theatre.

57



AR A 4

IR

Cheung Fei Fan

58

HHE CRIRED)

PENTHEZGREELNERR - FBREE - EHAEY
iR o S ERAE R R AR o B B35 22 BRI SCAR R -
FEWOULR AR - G A AR - B2 W - BB
R 2 B S R L A R A AR R 2 O E B - B - b
AU IR~ RN K R A T B A i o

HFYBIER A (—KER) GEERE) - (FEEREES
iy  GRAEFER) -~ BAFEMTER)  GEEER) - (—EH"E
B > BBERAE GEBEEE) - CKEBREESB—
BLIETEME) %5 - 2010 A4F 08 & HE 25417 45 R J5 3 A Vs 20T 35
B AL (BB - 2015 ik (=) 26 24 B &/
5B BB R AEBIAR - 2022 & (—/KEEKR) HE5E 30 B FH B
5 A B BE I ARG SE 5 B 2023 4F Fr vb 2041 5% R 48 Bqly K AR 88
(BB 3% -

Acclaimed scriptwriter, columnist and lyricist, Cheung Fei Fan
graduated from the Hong Kong Baptist University’s Academy of
Film and produces work across different media, including musicals,
theatre and television dramas. Cheung is currently the dramaturg at
Theatre Space and artistic director at Chasing Culture. He has also
worked with the Hong Kong Repertory Theatre, Actors’ Family and
The Nonsensemakers. His work has been shown in Taiwan, mainland
China, Singapore, Malaysia and Canada.

His musical productions include 4 Tale of the Southern Sky, Our Time
Our Hong Kong, The Passage Beyond, Yokohama Mary and Travel
with Mum. In 2010, he received the Hong Kong Arts Development
Award for Young Artist (Drama). Cheung’s work has been recognised
with a number of awards, including Best Script at the 2015 Hong Kong
Drama Awards for Checkmate, Best Lyrics for A Tale of the Southern
Sky in 2022. In 2023, he received the Hong Kong Arts Development
Awards for Artist of the Year (Drama).
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About the Creative Team
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Fong Chun Kit joined the Hong Kong Repertory Theatre as Resident
Director in 2020 and assumes the position of Assistant Artistic Director
in 2023. He has started his partnership with HKRep after graduating
from the Drama School of The Hong Kong Academy for Performing
Arts with a Bachelor of Fine Arts (Honours) Degree, majoring in
Directing since 2010. He is a co-founder of tobe THEATRE.

Fong's graduate piece Taming of the Shrew won him the HKAPA’s
Outstanding Director award. In 2017 and 2018, at the Hong Kong
Drama Awards, Fong won Best Director (Comedy/Farce) for The

Truth from Liar and Sing Out. He won Best Director at the Hong Kong
Theatre Libre Awards for Lysistrata in 2018. In 2023, he won Best
Director for The Impossible Trial — a musical at the Hong Kong Drama
Awards.

Fong’s directorial output includes WestK X HKRep The Impossible
Trial — a musical, Scapin in Jianghu, Chap. 2023, The Isle, That's

Not True, Ambiguous, Principle, Auspicious Day, Marriage, The Last
Supper and Secrets of the 81/2th Floor for the Hong Kong Repertory
Theatre, Falsettoland, Unidentified Human Remains and The True
Nature of Love and Avenue Q for Windmill Grass Theatre, The
Originals and The Originals (Reimagined) — Hong Kong Musicals in
Concert curated by Leon Ko, The Beauty Queen of Leenane for Project
Roundabout, My Very Short Marriage for Music Nation.
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Ivanhoe Lam received a diploma in Drama and Dance (Contemporary
Dance) from The Hong Kong Academy for Performing Arts and a
Bachelor of Fine Arts in Choreography from Codarts in Rotterdam. His
recent works include Report ii: the illegal-i (New Vision Arts Festival
2021), Living up to HER (Jockey Club New Arts Power 2019), Report
i-Which I am I (Jockey Club New Arts Power 2018), Pretext Quartet
(New Vision Festival 2016) and Even - Odd (Hong Kong Arts Festival
2014). In 2015, he took part in a three-month residency at the Zurich
University of the Arts, where he collaborated with ten Swiss artists to
curate and create the multidisciplinary performance Odd Couplings.
His work spans stage direction, choreography and movement design.
Organisations he has collaborated with include VSing, West Kowloon
Cultural District, Hong Kong Repertory Theatre, Passover Dance,
SingFest, Lautten Company Berlin, Cartier X K11 Musea, Hong Kong
Sinfonietta, Chan Fai-young X Women’s Choir, Edward Lam Dance
Theatre, Yat Po Singers and Club Guy & Roni. His works have toured
Berlin, Erfurt, Shanghai, Diisseldorf, Zurich, Guangzhou, Beijing,
Singapore, Rotterdam and Amsterdam.
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Wong Yat Kwan graduated from The Hong Kong Academy for
Performing Arts and Royal Welsh College of Music and Drama. For
the past decade, Wong has been working as a freelance theatre designer
for major Hong Kong theatre companies such as Edward Lam Dance
Theatre, Hong Kong Repertory Theatre and Hong Kong Arts Festival.

Other than theatre design, in 2009, Wong was the chief designer of a
boutique hotel design project, 1881 Hullet House. In 2012, he taught
at the Royal Welsh College of Music and Drama. He has been
Artist-in-Residence at The Hong Kong Academy for Performing Arts
since 2014, and is currently lecturer at the Theatre Design Department.

Recent productions include Why We Chat? by Edward Lam Dance
Theatre, Dust and Dawn by The Hong Kong Academy for Performing
Arts, and The Impossible Trial — a musical (commissioned by West
Kowloon Cultural District, co-presented and co-produced with Hong
Kong Repertory Theatre).

Appearance by kind permission of The Hong Kong Academy for Performing Arts.
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Low Kee Hong is the Creative Director of Manchester International Festival and The Factory since April 2022. Prior to his current role,

~

he was the Head of Theatre, Performing Arts at the West Kowloon Cultural District. He was responsible for formulating the district’s
artistic direction and strategies for Contemporary Performance, Dramatic and Theatre Arts. In this role, Low has overseen the launch
and co-presentation of many creation projects and programmes that engage in new discussion and discourse around contemporary
modes of creation. These include Hong Kong’s first International Workshop Festival of Theatre, a 3-year programme focusing on new
directions in scenography (What is Stage), a 3-year programme on dramaturgy called Dramaturgy and Beyond, international residency
programs with Scotland, New Zealand and Australia and new commissions with international festivals such as Manchester International
Festival, and GREC Festival Barcelona. Since 2018, he is the co-curator of the Hong Kong International Black Box Festival with Hong
Kong Repertory Theatre.

Low’s rich experience in the arts field includes serving as artistic director and general manager of the Singapore Arts Festival (now the
Singapore International Festival of Arts), general manager of the Singapore Biennale, and associate artistic director of TheatreWorks
(Singapore). A seasoned performer, he toured Europe, Japan, Hong Kong, Australia and Indonesia extensively between 1995 and 2001.
His work has garnered a number of awards, including Best Director and Best Set Design at the Straits Times Life Theatre Awards for
Balance: Space-Time-Movement, and a Straits Times Life Theatre Award for Best Lighting Design for his lighting work on Checkpoint
Theatre’s production of 4 Language of Their Own. Outside theatre, Low researches on cultural policy, urban planning and architecture,
performance studies, and Southeast Asian culture and arts, and has been published in journals such as Routledge. He also taught at the
National University of Singapore from 1997 to 1999.

Before joining West Kowloon, he was the Artistic Director and General Manager of the Singapore Arts Festival from 2009 to 2012.
Prior to this, Kee Hong was the Founding Director and General Manager of the Singapore Biennale from 2005 to 2009.
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Born in Malaysia, Lim Wei Wei lives in Hong Kong as a theatre practitioner in different roles as choreographer, movement design and
movement coach. During her stay in Hong Kong in early years, she worked in Unlock Dancing Plaza as a resident artist.

The production works include untitled, e,e,e, AREA, The Venerable Bird's Eye View by Artocrite Theatre, February 14 — a musical,
Invisible Men and The Finale of Mr. AD by Hong Kong Repertory Theatre, and DOTS solo performance by Annie Cheung.

Collaborative choreographic works with Ivanhoe Lam include Sins by Artocrite Theatre, The Impossible Trial — a musical (WestK X
Hong Kong Repertory Theatre) Bach im Theater: Markus-Passion (BWV 247) and Bach’s St. John Passion German tour to Thuringia
Bach Festival and Berlin by Hong Kong SingFest.
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Anna Lo
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Anna Lo is a composer, songwriter, arranger, singer, conductor, performer and a cappella artist. She graduated from Massachusetts
Institute of Technology and Berklee College of Music.

Anna has worked with Hong Kong Sinfonietta, Hong Kong Dance Company, Hong Kong Repertory Theatre, Hong Kong String
Orchestra, City Contemporary Dance Company, Actors’ Family, Theatre Ronin, Mr. Wing Theater Company, etc. Anna was thrice
commissioned by Tai Kwun to create original cabaret works, in which she acted as co-creator, composer, lyricist, and performer,
beginning with 7ri Ka Tsai (2019), followed by LauZone (2021) and The Farewell Comeback Tour (2023).

Anna is an avid a cappella artist and prolific a cappella arranger/composer. She is Co-Artistic Director of Yat Po Singers and Music
Director of pop a cappella group VSing.

Anna is also active in the pop music scene, and has worked with singers such as Leon Lai, Kelly Chen, Miriam Yeung, Andy Hui,
Anthony Lun, Janice Vidal, Justin Lo, Jason Chan, Hins Cheung, Gin Lee, Alfred Hui, Rubberband, Collar, among others. Anna has
also composed for film, including documentary She Objects, independent film Apart (2021), and Pretty Heart (2022). She released her
EP K in 2016.
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Lianna Tse
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Lianna Tse graduated from the Music Department of The Hong Kong Academy of Performing Arts (HKAPA), majoring in vocal
performance. She studied with the renowned soprano Katusha Tsui Fraser and studied musicals and pop music with Eli Fung. She
completed her Estill Voice Training Levels 1 and 2 as well as Advanced level with Anne-Marie Speed in London.

Tse is currently a part time tutor in Drama School of HKAPA, freelance performer, choral conductor and singing coach of musicals,
classical and pop music. She is also the Assistant Choral Supervisor of the Hong Kong Children’s Choir. She coaches in various stage
productions, including The Happy Prince, Dim Sum Adventures @ Lung Fung Teahouse 2.0, Saturday Whispers by Hong Kong Dance
Company, Title of show and The Writing Adventure of Bui Bui (2015) by Pop Theatre; The Bloody Hell, A Midsummer Night's Dream
(first run and re-run); The Lesson I learnt in Bangkok (part of the show); A Tale of the Southern Sky, The Lily of the Valley by Actors’
Family; Nunsense A-Men; All My Life I Shall Remember by Chung Ying Theatre Company; Sing Out (first and re-run) by Lee Hysan
Foundation; Ladies, Bon Voyage! — a Cabaret, The Impossible Trial — a musical (preview and premiere) by WestK and Hong Kong
Repertory Theatre; Company by Theatre Space; Matteo Ricci The Musical, Intercultural Dialogue; Falsettoland, Bye-Bye Your Tale by
Windmill Grass Theatre; Trdumerei by Hong Kong Children’s Musical Theatre X Metropolitan Youth Orchestra.
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Bill Cheung graduated from The Hong Kong Academy for Performing Arts (HKAPA), majoring in theatre set and costume design.

His recent design works include West Kowloon Cultural District X Hong Kong Repertory Theatre's The Impossible Trial — a musical,
Hong Kong Chinese Orchestra and Hong Kong Repertory Theatre’s Fantastic Gods and Spirits of China; Hong Kong Dance Company
and The Autistic Genius’ Electric Girl (re-run); Hong Kong Ballet X HKAPA’s The Evolution of Ballet; The Hong Kong Academy for
Performing Arts’ The Blue Room, Noises Off, Mnemonic 1.0; The Macau School of Dance’s Flor do Mar; Actors’ Square’s The Ravages
of Time; Wuji Theatre’s Sphere Supreme; The Macau Arts Festival’s The Exception and the Rule; Hong Kong 3 Arts Musical Institute’s
Smokey Joe's Cafe and The Pajama Game; International Arts Carnival’s Alice and the Little Golden Book, Romeo and Harriet,
MANZ2BOY, My Moon Story, How are you, neighbor?; Siu Lung Fung Dance Theatre’s In-Between love, Here It Goes. Cheung was
awarded Best Set Design for his work in The Impossible Trial — a musical at the 31st Hong Kong Drama Awards.
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Vanessa Suen Wing Kwan
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Vanessa Suen graduated from The Hong Kong Academy for Performing Arts with a Bachelor of Fine Arts (Honours) degree, majoring in
set and costume design. She was awarded several scholarship awards during her study. She won Best Set Design in the 27th Hong Kong
Drama Awards for Peer Gynt by Theatre Horizon in 2018, and was nominated Scenography of the Year by IATC(HK) Critics Awards
2019 for Foreign Land. She has been teaching as a part-time teacher at The Hong Kong Academy for Performing Arts Theatre Design
School since 2016 and worked as Artist-in-Residence in 2020 and 2022.
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Yeung Tsz Yan
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Yeung Tsz Yan graduated from the School of Theatre and Entertainment Arts, The Hong Kong Academy for Performing Arts with a
Bachelor of Fine Arts (Honours) degree, majoring in theatre lighting design. She won Best Lighting Design at the 15th Hong Kong
Drama Awards for Phaedra. She also received Best Lighting Design for /ron (We Draman Group), Attempts on her Life, Marriage

and Le Pere (Hong Kong Repertory Theatre). In 2012, she worked on Two Swallows, Ode to Wu Guanzhong, a production that won
Outstanding Design for Dance at the 14th Hong Kong Dance Awards. In 2011 and 2015, Yeung was selected to represent Hong Kong in

the Prague Quadrennial.
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Ha Yan Pui graduated from the Theatre, Sound and Music Recording Department at The Hong Kong Academy for Performing Arts. She
works as sound designer and engineer for many local and overseas productions and as sound consultant for musical festivals. Her recent
design works include West Kowloon Cultural District X Hong Kong Repertory Theatre The Impossible Trial — a musical (Best Sound
Design, 31st Hong Kong Drama Awards), Hong Kong Chinese Orchestra’s Ji, Hong Kong Arts Festival’s musical Yat-sen, Chung Ying
Theatre Company’s The Woman in Kenzo (Best Sound Design, 30th Hong Kong Drama Awards), The Originals (Reimagined) — Hong
Kong Musicals in Concert, Sing Out (Best Sound Design, 27th Hong Kong Drama Awards), Our Immortal Cantata (Best Sound Design
26th Hong Kong Drama Awards).

RIEAT
Ctrl Fre@k (Jeffrey Yue)
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Ctrl Fre@k is a show, system design and management company specialising in areas such as performing arts, themed attractions and
commercial events.

Since 2010, Ctrl Fre@k has been seeking to provide well-researched, ingenious and high-quality design solutions that increase the
production value of every project undertaken. At the same time, Ctrl Fre@k has been providing reliable technical support and acute
problem-solving sensibilities that safeguard the interest and integrity of the production from conception, rehearsal and ultimately, the
show(s).

Notable recent sound projects include Singapore Repertory Theatre LKY — Musical, Julius Caesar, Romeo & Juliet; Drama Box
Assembly, With Time, Chinatown Crossings; SIFA 2022 Mepaan (with Singapore Chinese Orchestra), Ubin; SIFA 2021 The Fingers
Player Rhythm of US (with SSO and Singapore Ballet) ; SIFA 2020 Pangdemonium Urinetown, Peter & The Star Catcher, Rent;
Fragments by Ryuichi Sakamoto; Singapore Bicentennial Experience 2019 Time Traveller and Pathfinder.
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Tracy Giu graduated with a Bachelor of Fine Arts (Honours) degree in Theatre and Entertainment Arts, from The Hong Kong Academy
for Performing Arts (HKAPA), majoring in set and costume design. She is currently a freelance designer, specialising in theatre set and
costume design, as well as costume design and styling for film productions.

Her recent works include The Spoon, The Isle, Female N°7 by Hong Kong Repertory Theatre, Songs of Innocence and Experience and
musical You 're a Good Man, Charlie Brown by HKAPA, opera Magic Flute, Come Out — physical cabaret by Musical Trio, 42.36.42 by
City Contemporary Dance Company, 8/F Platform: Jing by Hong Kong Dance Company.

Vanessa Lee
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Lee Wai Sum Vanessa graduated from The Hong Kong Academy for Performing Arts with a Bachelor’s degree in lighting design.

Some of her recent works include 4 Minute Something Else Enters by Reframe Theatre and The University of Hong Kong, A Poem in Jail
by Reframe Theatre, Cats and the Coastal Forest, Stream of Consciousness by Felixism Creation, The Advocate by Ching Ying Theatre,
Still you by Trinity Theatre, Theo by Hong Kong Repertory Theatre, Finding Wonderland by The Radiant Theatre, The Marriage of
Figaro by Young Singers Summer Opera Festival, Beyond the Senses by Wuji Ensemble, i 'm bLack & whITE by Hong Kong Five Senses
Education Experimental Theatre and Song of Grief by Cinematic Theatre.

She now works in theatre as a freelancer.
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Vicky Man
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Vicky Man trained at City Contemporary Dance Company during her teenage years and graduated from The Hong Kong Academy for
Performing Arts in musical theatre dance and contemporary dance, majoring in choreography.

After graduation, she has travelled to perform and further her studies in Asia and Europe. She now works as a freelance dance teacher in
schools, colleges and universities, as well as performing in the theatre, theme parks and the commercial field.

66


https://42.36.42

The Impossible Trial — a musical

#1571k

Lau Shau Ching

About the Cast

2001 SEFNN T e wh B AT 2B 8 5 2018 AE T E /T

H > 2023 5 Tt £ B BEELAIT A B o %0 <<%B%HE%@ME@
)y -~ (REBE) - GHEM - HHEER) (2018 #HM) ~ (B
BR) S5 o N 888 FE S e B PN > B OOIRE) ~ (™
JNEFNY ~ (BRBUEE) K& (THERSE) mfﬂ?éfit—ﬁ
B CRBEME) H > 7857 R H AN B 2 2% BUEU

2222 R B BV YE AT B S v ok B B 2015@%&%@%%
fEdh (ALONE) ~ 2019 4335 W FE ) > 2021 474 H 3 4
B EEER AR (R ME) > WA T R B TE - B4R B
A [/ NEIG BB 40 222 40 RRIBREE ] -
2023 FFHEH LB (2 A 14) &k UNE - 8F) (BEEHE) -

%ﬂ%é}b&éﬁﬁ%ﬁ“%*@%giﬁﬁﬁ% » & CORE A )
B (BRBVEE) HERERRA (8 /BEA) & &
F‘a’ﬁﬁﬂﬁ 00:00>> Ko (lnl By % Xﬂi&%‘ﬁaﬁl (ZE /BB > &
BB CTHEESE) (FH) B FEA RE/ ER) -
B (AR B/ NAGERES A & G
B0 BAERD) (2018 BhR) 855 — Jm FETE BRI i A
i /> 2022 J 2023 F40 Al iR CHEBR) & 4B (KR E)
WIRZFHHE ARSI AR ES T GRE/ B8 -

IR F IR BT R B BE - BRI 22019 2 2022 4F /]
& ISR B e S B SCIR AR 2 3 i o

Lau Shau Ching joined the Hong Kong Repertory Theatre in 2001. In
2018, he was appointed as director/actor. Since 2023, he has served as
the company’s Assistant Artistic Director. He has played the main roles
in The Emperor, his Mom, a Eunuch and a Man, The Last Supper, Hu
Xueyan, my Dear and Ambiguous. His recent musical performances
include The Impossible Trial, The Good Person of Szechwan, La

Cage aux Folles and Field of Dreams. He has appeared in more than

a hundred performances of The Last Supper, which bears testament to
his subtle and refined stage presence. Lau’s directorial output includes
Black Box production ALONE and The Ward. In 2021, Lau directed
The Last Supper (Putonghua Version) touring mainland China and in
2022, this production was listed as one of “The 40 Most Influential
Productions in Chinese Contemporary Black Box Theatre”. In 2023, he
directed February 14 — a musical and The Isle (as co-director).

Lau is a frequent winner at the Hong Kong Drama Awards. Among
his accolades are Best Supporting Actor (Comedy/Farce) for The
Mannequin and La Cage aux Folles, Best Supporting Actor (Tragedy/
Drama) for Departure 00:00 and The Homecoming, Best Actor
(Tragedy/Drama) for Field of Dreams. His performance in The Last
Supper won him Best Actor at the 4th Hong Kong Theatre Libre. He
received Best Supporting Actor at the 2nd Chinese Theatre Awards for
his performance in Hu Xueyan, my Dear.

Lau is a graduate of the School of Drama, The Hong Kong Academy
for Performing Arts, majoring in acting.
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Jordan Cheng is a professional musical theatre performer, playwright
and creator. He received his Master’s degree in Musical Theatre from
the Guildford School of Acting (UK) and trained extensively under the
mentorship of Mohamed Drissi.

Hailed as “mesmerizing” and “beguiling” by The Globe and Mail and
The Toronto Star, Cheng won the 31st Hong Kong Drama Awards for
Best Leading Actor, Award for Young Artist in Drama for the 17th
Hong Kong Arts Development Awards, and the 2017 Toronto Theatre
Critics Award for Best Actor in a Musical for Mr Shi and His Lover,
and was also nominated for Outstanding Male Performer in Musical
Theatre at the 39th Annual DORA Awards, Best Leading Actor at the
26th Hong Kong Drama Awards and Best Supporting Actor at the 29th
Hong Kong Drama Awards.

Having performed in more than 80 theatre productions in 20 cities
worldwide, Cheng has worked with many local theatre companies

and artists, including West Kowloon Cultural District, Hong Kong
Repertory Theatre, the Hong Kong Sinfonietta and Hong Kong Dance
Company. Jordan has also created several Cantonese musicals to wide
acclaim, including The White-Collar Principle, MURDER CODE: D,
Our Glory Days. He also translated several international musical hits
into Cantonese productions, such as Next to Normal, Blood Brothers,
The Enchanted Bookshop and Ephémeére the Little Witch, to name but a
few.
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Tunes Ting joined the Hong Kong Repertory Theatre in 2019. She was
featured in Scapin in Jianghu, Chap. 2023 (as Pianpian), The Impossible
Trial — a musical (premiere run as Yeung Sau Sau), Female N°7 (as Girl),
Invisible Men (2020) (as Hatsune) and 4 Dream like a Dream (as Doctor).
In 2023, she won Best Actress (Tragedy/Drama) at the 31st Hong Kong
Drama Awards for her performance in The Impossible Trial — a musical.

Ting graduated with honours in 2017 from the School of Drama, The
Hong Kong Academy for Performing Arts (HKAPA), majoring in
acting. During her HKAPA years, she appeared in A Midsummer Night §
Dream, The Seagull, Morning, The Blue Bird and Happy Family. A
recipient of the Jackie Chan Charitable Foundation Scholarship and
Society of APA Scholarship, she went on performance exchanges,
touring Australia (Perth), Thailand and India. Ting won First Prize in the
5th Tomorrow’s Star Singing Contest (Pop Song category) and Second
Prize at the 8th China Golden Bell Award for Music (Pop Song category,
Hong Kong/Macao division).

Other performances include Company (Theatre Space), Scrooge — the
musical (2017, Hong Kong Repertory Theatre), Watching U... (Cinematic
Theatre, performed in PAMS) and The Nether (Paprika Studio).
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Clinton Zhang graduated from The Hong Kong Academy for
Performing Arts, School of Drama, with Bachelor of Fine Arts in
drama, major in acting. He was granted the Outstanding Actor Awards
by the Academy for his performance in Noises Off, Threepenny
Opera and What the Butler Saw. He was awarded with bursaries

and scholarships such as The Hong Kong Administrative Region
Government Scholarship and The Hong Kong China — Asia Pacific
Economic Cooperation Scholarship.

He was awarded Best Supporting Actor at the 31st Hong Kong Drama
Awards for his role in The Impossible Trial — a musical.
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Rick Lau graduated from the National Institute of Dramatic Art,
Australia (NIDA) in musical theatre. His theatre credits include Miss
Saigon (as Engineer (1st u/s)), Thoroughly Modern Millie and Hair
(Australia); Yat Po Singers’ Our Immortal Cantata, Om Encounter,
Pica Pica Choose, Hong Kong Sinfonietta’s The Passage Beyond,
City Contemporary Dance Company’s Home Sweat Home, Actors
Family’s The Good Person of Szechwan. Rick’s cabaret shows include
LauZone (Hong Kong Theatre Libre Award Best Actor nomination),
Tri Ka Tsai, The Farewell Comeback Tour, My Queer Valentine, The 3
Singing Bitches, SunRice and How Now Rick Lau (commissioned by
the Sydney Opera House).
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Yau Ting Fai joined Hong Kong Repertory Theatre in 2001. In 2018,
he was appointed as director/actor. Since 2023, he has served as the
company’s Assistant Artistic Director. He has created more than

a hundred roles. His performance in The Heydays won him Best
Supporting Actor (Tragedy/Drama) at the 21st Hong Kong Drama
Awards and Outstanding Actor at the 4th Hong Kong Theatre Libre.

Apart from acting, Yau is also a playwright and director. He was
nominated in the Best Original Script for The Cell at the 22nd Hong
Kong Drama Awards and 5th Hong Kong Theatre Libre.
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Fung Chi Yau graduated from The Hong Kong Academy for Performing
Arts, majoring in drama. He participated in numerous performances,
including Boom Theatre and Rainy Apple Theatre’s musical Final

Call 929G, Yat Po Singers The Encounter, West Kowloon Cultural
District x Hong Kong Repertory Theatre The Impossible Trial — a
musical, musical Trio tick, tick ... BOOM! and Dani Girl, HK3ami
Next to Normal, Lee Hysan Foundation Sing Out (re-run), Dionysus
Contemporary Theatre Xiyang Zhanshi, A Midsummer Night's Dream,
Hong Kong Repertory Theatre February 14 —a musical, A Dream Like
a Dream, and more.
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Man Sui Hing joined the Hong Kong Repertory Theatre in 2014. She
was featured in The Impossible Trial — a musical, An Unjust Good
Fellow, Auspicious Day and Marriage, which garnered awards and
nominations for Best Supporting Actress (Tragedy/Drama) at the Hong
Kong Drama Awards. In 2020, she was awarded Best Supporting
Actress for her performance in Marriage at the 3rd Chinese Theatre
Awards.

Man graduated from The Chinese University of Hong Kong with a
Bachelor’s degree in social science. In 2008, she completed her studies
at the School of Drama, The Hong Kong Academy for Performing Arts,
with a BFA degree with first class honours, majoring in acting.
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Kiki Cheung joined the Hong Kong Repertory Theatre in 2012. She
was awarded Best Actress at the 12th Hong Kong Theatre Libre for
her performance in The Ward. She was nominated for Best Supporting
Actress (Tragedy/Drama) at the 25th Hong Kong Drama Awards and
Best Supporting Actress at the 3rd Chinese Theatre Awards for her
performance in Marriage. Cheung has appeared in The Isle, February
14 — a musical, Female N°7, Ladies, Bon Voyage — a Cabaret,
Reincarnation of the Prunus Mume, In Times of Turmoil and more.

Kiki graduated with honours from the School of Drama, The Hong
Kong Academy for Performing Arts, majoring in acting.
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ManMan Kwok joined the Hong Kong Repertory Theatre in 2011. Her
major performances include The Professor, The Cherry Orchard, The
Imaginary Invalid, Auspicious Day and A Dream Like a Dream. In
2016, Sing Your Life — a musical marked her debut as composer and
lyricist. She was nominated as Best Actress (Tragedy/ Drama) and Best
Supporting Actress in 28th and 30th Hong Kong Drama Awards with
her performance in Auspicious Day and A Winter Funeral. Prior to
joining HKRep, Kwok won the Best Actress award for Love-go-round
at the 3rd Hong Kong Theatre Libre.

Kwok graduated with honours from the School of Drama, The Hong
Kong Academy for Performing Arts, majoring in acting.
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Vivian Chan joined the Hong Kong Repertory Theatre in 2019. She
was featured in Scapin in Jianghu, Chap. 2023 (as Dragonet), February
14 — a musical (as Doris), The Impossible Trial — a musical (as Wu Yuk
Yuen).

Chan graduated with honours in 2016 from the School of Drama,
The Hong Kong Academy for Performing Arts (HKAPA), majoring
in acting. She was also a 2012 graduate of the American Academy
of Dramatic Arts (New York campus). During her HKAPA years, she
received a scholarship to attend the drama programme at the Royal
Conservatoire of Scotland for a term as an exchange student.
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Adam Tang is a former student of HKICC Lee Shau Kee School of
Creativity. He then graduated from the School of Drama, The Hong
Kong Academy for Performing Arts, with a Bachelor of Fine Arts
(Honours) degree, majoring in acting.

He was a full-time actor in Jumbo Kids Theatre and received the Best
Actor award for The Open Platform: Invisible Men at the 8th Hong
Kong Theatre Libre.
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Rick Cheung graduated from The Hong Kong Academy for Performing
Arts, the School of Dance (majoring in musical theatre) in 2003. Rick
was a full-time performer on Australia P&O Cruises in 2007, and was
contracted with HKTV as artist from 2012 to 2014. Rick has been
awarded Best Actor at the 6th Hong Kong Theatre Libre for The Shape
of Things, and was nominated Best Supporting Actor at the 26th Hong
Kong Drama Awards for Nunsense A-Men!.

He is one of the soloists and choreographers in Positioning, winner of
Hong Kong Dance Awards 2011, and he also performs in various music
concerts as a singer.

Rick's first creation is Al is Calm, which he wrote and directed,
debuted in 2023.
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Graduated from The Hong Kong Academy for Performing Arts in
2013, Christopher has obtained a Bachelor degree of the Arts (honours),
majoring in acting. After graduation, Christopher has had the pleasure
of starting to work with Hong Kong Chung Ying Theatre Company as
a resident actor (2014-2018). In 2022, Christopher was awarded Best
Supporting Actor for his performance in A Tale of the Southern Sky at
the 30th Hong Kong Drama Awards.
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Graduated from The Chinese University of Hong Kong, Olga is a local
independent singer/songwriter and the member of Composers and
Authors Society of Hong Kong (CASH). She focuses on performing
and composing popular music as well as collaborating with artists
from different fields. She recently expanded her career into theatre
performances. Her recent work includes New Vision Arts Festival
2022 Zoetrope (O Theatre Workshop) and The Impossible Trial —a
musical (WestK X Hong Kong Repertory Theatre). Olga is currently a
freelancer and a regular livehouse performer.
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Eddy Au Yeung joined the Hong Kong Repertory Theatre in 2012.

In 2023, he won Best Actor (Comedy/Farce) at the 31st Hong Kong
Drama Awards for his performance in Love a la Zen. He was nominated
as Best Supporting Actor (Tragedy/Drama) at the Hong Kong Drama
Awards in 2014 for his performance in The Professor; he was also
nominated as Outstanding Actor and Best Actor at the 7th and 13th
Hong Kong Theatre Libre for his performances in Wolf in the House
and Theo, respectively.

Eddy graduated with honours from the School of Drama, The Hong
Kong Academy for Performing Arts, majoring in acting.
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Angus Chan joined the Hong Kong Repertory Theatre in 2022. His
recent performances include Liu Rushi, my Dear, The Isle and A/l
Good Things. He was nominated as Best Actor (Tragedy/Drama) at the
Hong Kong Drama Awards for his performance in Hamlet in 2007. In
2017, he was nominated as Best Supporting Actor (Tragedy/Drama) for
his performance in Wit. In 2022, he was awarded Best Actor (Tragedy/
Drama) for his performance in 4 Tale of the Southern Sky.

Angus is a graduate with honours from the School of Drama, The Hong
Kong Academy for Performing Arts, majoring in acting.



The Impossible Trial — a musical

N |

b ~
¥
4 ’
= i

e 5 B
Luk Ka Ki

About the Cast

2022 FEIMAF U wE B E > AR . CRER M) ~ ¢k
EARE _F = HZRFERFE) ~ (AEER) « (KTEH
—HE) -~ (WIIAEZSY K (i 7 98) o 2019 4R IERFUE
SR E , EiEt g > BRI REE BRI T/EE [H
ETU BB T TSGR | KBEPE O —F ) REY
ARFE o WO YEAT A% IE B [ A 8~ 0T R A B B [ R Al
RER W (A7) BIERE -

WA VRIS - WU - PR - BB AR TR - &
WS BB €& ~ Project Roundabout ~ 7A FEEREIAH - AREEZIH -
I35z )~ SCAL 2R ~ Sl B (USRI > S R O 3% 3R B A
HAERME RN FoR sk PEiE m (B Eh) BERRIEE
i Just Leave It) ©

Dee To joined the Hong Kong Repertory Theatre in 2022. His

recent performances include Liu Rushi, my Dear, Scapin in Jianghu,
Chap. 2023, The Precious One, The Top Restaurant, Confrontations
and Female N°7. A graduate of The Chinese University of Hong Kong
majoring in sociology, he completed the Tang Shu-wing Theatre
Studio’s Professional Physical Theatre Youth Training Programme and
The Circus Theatre Group’s Psychophysical training programme. He
was a creative performer at the Théatre de la Feuille, a teaching artist
with the City Contemporary Dance Company, and a creative member
of We Draman.
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Luk Ka Ki joined the Hong Kong Repertory Theatre in 2022. Her
performances include Liu Rushi, my Dear, Rose of Nightingale,
Confrontations and Love a la Zen. She graduated with honours in

2019 from the School of Drama, The Hong Kong Academy for
Performing Arts, majoring in acting. In 2019, she won Best Actress at
the 11th Hong Kong Theatre Libre for her performance in Luna Gale,
for which she also received nominations for Best Actress at the Hong
Kong Drama Awards and Performer of the Year (2018) at the IATC (HK)
Critics Awards. In 2023, she was nominated for Best Actress (Comedy/
Farce) at the 31st Hong Kong Drama Awards for her performance in
Love a la Zen.
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West Kowloon Cultural District is one of the largest and most ambitious cultural projects in the world. Its vision is to create a vibrant
new cultural quarter for Hong Kong on forty hectares of reclaimed land located alongside Victoria Harbour. With a varied mix of
theatres, performance spaces, and museums, the West Kowloon Cultural District will produce and host world-class exhibitions,
performances and cultural events, providing twenty-three hectares of public open space, including a two-kilometre waterfront
promenade.

www.westkowloon.hk
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Hong Kong Repertory Theatre
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Artistic Director: Poon Wai Sum
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Established in 1977 and incorporated in 2001, Hong Kong Repertory Theatre (HKRep) is the longest standing and largest professional
theatre company in the city. Financially supported by the Government of the Hong Kong Special Administrative Region, HKRep
operates under the guidance of its Governing Council, and employs a team of over 80 full-time professionals including the artistic
director, assistant artistic directors, actors, drama educators, technical and stage management staff as well as administrators.

Since its establishment 46 years ago, it has presented more than 400 productions, many of which have become classics of the local
theatre canon. HKRep produces and develops a high quality, innovative and diverse repertoire, encompassing Chinese, international,
classic, and contemporary theatre, as well as original new works by local artists. It aims to develop the audiences’ interest and
appreciation of theatre and to enrich the city’s cultural life, through its leadership position as the city’s flagship theatre company.

www.hkrep.com

ne-
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